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Old Growth:
 Resurrection, Regeneration, Intervention

A Nipissing Region/GTA Exchange Project in collabo-
ration with the International Broken Forests Group.

featuring a performance by Neryth Yamile Manrique 
(Colombia) & Cecilia Stelini (Brazil)  

& Conversations and presentations by the Broken For-
ests Group & Old Growth exhibiting artists

The project is designed to impact our forests and relatively 
unknown wilderness areas by focusing public attention on their 
present states, especially the Old Growth forests that are under 

threat from various human forces/activities. The hope is that 
this art project can direct our gaze upon forests in 2022 and en-
courage dialogues and actions around increasing biodiversity 
in these wild areas, protecting remaining stands of old growth, 
and retaining our spiritual connections to these special places 

and beings.

Dermot Wilson and Cesar Forero
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Land Acknowledgement

Propeller acknowledges that Propeller Art Gallery sits on the 
ancestral lands of the Haudenosaunee, Anishinaabe, Missis-

saugas of the Credit and the Huron-Wendat.

We understand that Propeller Art Gallery operates on land that 
is governed by the Toronto Purchase Treaty 13, the Two Row 

Wampum Treaty and the Dish With One Spoon Treaty. The Gal-
lery also operates on the unceded territory of the Anishinaabe 

Algonquin Nation.

We are committed to peaceably sharing and caring for the 
resources around the Great Lakes and operating the Gallery 
on the principles of inclusiveness as we continue to exhibit art 

created by artists from all over the world.



Exhibition Catalogue
Old Growth

Alexander Boudreault
Michael Brown
Nancy R. Chalut
Michael Cywink
Liz Rae Dalton
Susan Farquhar
Linda Fitz 
Steve Paul Simms
Peter Friedrichsen
Sharron Corrigan Forrest
Gerry Gooderham
Arlington Hoffman
Lee Horner

Exhibiting 
Artists

Domenica Howley
Valentina Hutcheon
Alexandra Iorgu
Lisa Johnson
Clement Kent
Leena Raudvee
Sophia Kim
Robin Kingsburgh
Karen Klee-Atlin
Adam Kolodziej
Michelle Letarte
Liz Menard
Jurgen Mohr

Lisa Murzin
Leah Oates
Frances Patella
Atia Pokorny
Dominique Prévost
Clare Ross
Susan Ruptash
Silvija Saplys
Tracy Thomson
Mateus Stelini
Pearl Van Geest
Nadine Wyczolkowski
Noriko Yamamoto



Exhibition Catalogue
Old Growth

Alexander 
Boudreault

Wild Night and Day 
(Diptych)

Printed on durable

indoor-outdoor material.

Artwork: 48 in. x 36 in.

Heat, wind, rain and snow 
have been intertwined with 
forest creatures for centuries. 
Long before humans, but with 
a close resemblance to their 
struggles. Every living speci-
men has an urge to fight to be 
alive; struggles, strengths and 
weaknesses, however it is up to 
them to survive through each 
stage of evolution. At times 
we lose appreciation for living 
life at its fullest. With so many 
shortcuts in our civilised world, 
we struggle with the simplest 
of problems, yet, those who 
are smaller and more vulnera-
ble are struggling with greater 
ones.
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Michael Brown

Can You Make A 
Difference?
Mixed media on panel

Artwork: 42 in. x 48 in.

The text woven through this piece is from Julia Butterfly Hill fol-
lowing her two-year tree sit, December 1997 - December 1999. 
Her commitment to preserving the California Redwood that she 
called home for two years is so inspiring. The quote is interwo-
ven with numbers generated randomly. The mixing of words 
and numbers on the surface of this work serve to highlight the 
limitless interventions that are possible in order to help protect 
our environment, preserve our old growth forests and honour our 
wilderness. The sheer quantity of lines intersecting in this work 
also highlights how interconnected our interventions are.
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Nancy R. Chalut

In A Hurry To No Where
Oil on Canvas

Artwork: 18 in. x 30 in.

Through the use of oils and representational realism, I choose 
subjects that suggest human encroachment and potential 
devastation of the environment. In this application the speed at 
which one travels to enjoy the country side misses the journey 
of getting there.Silent stands of old growth watch as the human 
races by.
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Natures Ancient 
Garden
Sumi Ink & other ink/pens on Haruki 

& Heritage Washi Sekishu Banshi 

Tsuru sized with Konnyaku starch

Artwork: 36.5 in. x 20 in.

The beautiful terrain of the 
Old Growth Forest near 
Temagami and Kirkland Lake 
evoked memories of a time 
and place trekking through 
the ancient forest in North-
ern Ontario. Recently, I had 
the opportunity to visit ‘Na-
tures Ancient Garden’. The 
awe-inspiring and spiritual 
experience was enhanced by 
the White, Jack and Red Pine. 
Their presence welcomed me 
and their branches embraced 
me; reminders of the love they 
give to our world providing 
a safe spaces for other trees 
that surround them. Even the 
fallen ones become nursing 
logs to the young trees; a true 
a testimony to our ‘Old Growth 
Forest’.



Exhibition Catalogue Old Growth

Michael Cywink

Old Growth 
Resurrection
Mixed Media

Artwork: 20 in. x 30 in.

Artwork created for Old 
Growth Resurrection exhibit at 

Propeller Gallery
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Susan Farquhar

ALTERED 3
Paper Contruct with photo 

transfer on textured canvas

Artwork: 18 in. x 18 in.

Altered 3 is one of a series of works inspired by the epicormic 
growth seen in fire ravaged forested areas of South Australia in 
2019-20. The scale of these fires is characteristic of the climate 
change occurring worldwide.The sight of light green sprouts ap-
pearing in a black, ash laden landscape may give some reprieve 
but really underlines the necessity of enhancing the growth of all 
wild places. The sprouts are there but the burnt tree they grow 
from could take a century to recover.
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Peter 
Friedrichsen

Barney Lake No. 3
Archival inkjet pigment on 

cotton baryta paper 

(Edition 1 of 5)

Artwork: 12 in. x 16 in.

Barney Lake No. 3 is a pinhole camera solargraph of a treed 
shoreline on the Saugeen Bruce peninsula. The camera captured 
the image over 28 days. The light is captured by the trees, giv-
ing them life and sustaining our planet. While the trees are very 
patient, humanity cannot wait. The imagery invites questions of 
permanence and impermanence; how will these lands change 
over time under our near permanent sun? Can we find an equi-
librium with the natural world that is sustainable?



Exhibition Catalogue
Old Growth

Gerry 
Gooderham

What lies beneath
Photograph

Artwork: 18 in. x 28 in.

I am a photographer, I see 
light, angles and shapes. 
Landscape and night sky are 
my canvas, light is my paint, 
the camera is my brush...
Imagination limitless. Common 
to my work is the interplay of 
light, angles, and shapes, look 
closer, move in, and focus.

TEMAGAMI ELDERS PORTRAIT 
PROJECT: capturing the Elders 
of our community.

ABANDONED: in the post-co-
lonial landscape, visiting 
historical and forgotten sites in 
northern Ontario 

BOAT-WORKS: B. Giesler and 
Sons Ltd. Boat-works, historic 
work in the original 1910 Shop

THE ANCIENTS: discovering 
the ancient old-growth forest 
of this region, telling that story 
through my imagery.
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Arlington 
Hoffman

Heart of the 
Seedling

Watercolour on paper

Artwork: 9 in. x 13 in.

This rendering is taken from a photograph taken by Jean Marc 
Raymond at the 2021 Endangered Boreal Art and the Envi-
ronment Tour. It shows the tenacity of nature and the cycle of 
growth. It also implies a type of resurrection.
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Our impact upon the natural environment continues to place the 
fragility of our old growth forests, our wetlands and a myriad of 
species at peril. Although I recognize the need for resources from 
this planet, I believe that we must find sustainable methods and 
protect and preserve the ecosystems that are vital to all life. In 
my etching process, I use only vinegars and salts - no chemicals. 
I use reclaimed wood and the mixed media that is incorporated 
into my images is most often found or discarded pieces of metal. 
Natural elements are used with reverence.

Lee Horner

37
Mixed media on etched 

metal

Artwork: 30 in. x 30 in.
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Domenica 
Howley
This work was created while 
the Amazon was ablaze in 
2019. The work was created 
after the artist experienced 
first hand what a forest fire 
looks like and the realities that 
face many people globally. 
She was in a truck on her way 
north into High Level which 
at the time was being evac-
uated due to the strength of 
the fires that were burning. 
That summer there were fires 
that burned for so long that 
they affected the air quality 
across the globe. The startling 
reality is that these fires are 
due to human intervention for 
development, deforestation 
and improper forest manage-
ment are creating frightening 
storms that are only getting 
worse as summers pass.

Lungs on Fire
Lithography, ink on paper

Artwork: 11 in. x 15 in.
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Valentina 
Hutcheon

Revival
Acrylic

Artwork: 36 in. x 36 in.

I wanted to evoke both a 
sense of memory and a hope 
for the future. The images 
depict floating trees as is-
lands of hope, The central 
theme is taking the necessary 
steps to allow the flourishing 
of nature. This is set against 
the backdrop of a glorious 
sky blooming in full chromat-
ic, natural phenomena co-
lours. The painting captures 
the glorious forces, cycles of 
nature and our hopes for the 
planet. The splendour and 
colour focuses the story that 
we must continue to ascend 
and take necessary measures 
to protect our forests and the 
continuous ecosystems of the 
natural world. The painting 
celebrates the revival of for-
ests, as a wake up call so they 
do not become a myth of the 
past. This awakening and the 
reward for the devotion to na-
ture, is evident in the colours, 
and energy the painting ema-
nates.
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Growing Together was created for this theme out of invasive 
Buckthorn roots whose berries harm local wildlife. Buckthorn 
was removed from a Toronto Ravine by land stewards. The 
sculpture is ephemeral and minimalistic, only held together by a 
cord made out of native willow which I planted and harvested, a 
species that used to be extirpated from this area of the city.

The sculpture is a symbol for our need to listen to nature's wis-
dom and work hard to protect restore balance. It is made to 
inspire viewers to reconnect with nature and be considerate as 
they form their own roots on this precious land.

Alexandra 
Lorgu

Growing Together
Buckthorn roots, native willow 

cord and found stone

Artwork: 32 in in. x 16 in in.
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I was fascinated to learn that 
trees send signals to commu-
nicate with each other and 
share nutrients through their 
root system.
The strength of individual 
trees is in fact enhanced by 
the strength of the collective of 
neighbouring trees—a lesson 
for humans
as we face our planet's climate 
crisis. This spring, a “Dere-
cho” uprooted huge trees in 
north-eastern Ontario.
With their massive root balls 
exposed, I was able to see the 
intricacy of the entwined and 
interconnected roots hidden 
below.
This piece -- 'uprooting' my 
usual painting practice with 
the introduction of sculpture 
and rug-hooking -- explores 
this hidden world and med-
itates on resilience, interde-
pendence and the vulnerabili-
ty of our forests.

Lisa Johnson

Uprooted

Mixed media, oil paint, 

canvas, wool, branches

Artwork: 60 in. x 36 in.
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I think about the energy that slowly emits existence by adapting to 
the environment with a continuous flow that does not stop but at 
its speed. New leaves sprout from dead-looking tree trunks. Over 
the years, nature's community has revived the lives of their broken 
colleagues. I often think of the role of motherhood that is not well 
revealed in a capitalist male-centred society from creatures on the 
wood-wide web.
In this series of works, I express the respect for their network and 
subtle presence that cannot be noticed by human senses, represent-
ing the maternal body in an organic collection of lines in which their 
fierce and lasting lives are depicted.

Sophia Kim

Regeneration – 
Unnoticed Existence
Acrylic on canvas

Artwork: 24 in. x 24 in.
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The beautiful rhythms etched 
into this charred piece of 
wood entrance. A calligraphic 
dance. A shamanistic gesture. 
But the chiselled beauty un-
derlies a horrific end to the life 
of this former Ash. An emerald 
green iridescent stowaway 
from eastern Asia arrived on 
the shores of North Ameri-
ca over 30 years ago. Since 
then it has wreaked havoc on 
forest habitats. Its meandering 
paths carved underneath bark 
signal invasive infestation; a 
mesmerizing trace of simulta-
neous beauty and horror.

Robin 
Kingsburgh

Ash Borer Ash
Digital print

Artwork: 30 in. x 20 in.
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This is one in a series of differently hued reductive linocuts. It is 
of a tree near our cabin in Temagami on Rabbit Lake. The use of 
surveyor's tape is often a signal to indicate which trees should 
be culled or harvested. In this case, however, the tree has been 
blazed for a more inviting purpose - to guide canoeists on a por-
tage trail through the forest.

Karen Klee-Atlin
Blazed Birch – Sage 
and Orange
Reductive Lino-cut

Artwork: 20 in. x 20 in.
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THE PHILOSOPHER OF THE LAGOON.

Nourished by the Alpine springs and floated by the 
Veneto currents
I was enthroned as The Philosopher of the Lagoon
In the very centre of the known Universe,
Right at the crossroads of History,
Holding its pulse.

In my one thousand years here
I have seen and experienced everything.
I have received every pearl of the rain shed by the crying sky.
I have touched every transient particle of air that ever moved,
I befriended humidity; I am in secret brotherhood with decay.

But one day, soon,
As the oscillating waters of the Laguna
Will set me free
I will join the bird in his flight,

Toward the weightless Eternity.

Adam 
Kolodziej
Oak
Charcoal

Artwork: 36 in. x 24 in.
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Regeneration is a cyclical piece about the power of nature to 
renew itself. We tell a story inspired by Indigenous creation nar-
ratives and focused on trees and forests as creating homes for 
biodiversity and surviving and renewing themselves in spite of 
fire and ice. The arrival of settlers destroys trees and forests and 
spreads disease among them. But, the trees are strong and can 
regrow and renew themselves, especially if we heed the call to 
preserve life for the seventh generation of our children to enjoy.

Clement Kent & 
Leena Raudvee

Regeneration
Video 01:52 min.

Artwork: 0 in. x 0 in.
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Michelle Letarte
While hiking in the Halibur-
ton Forest in fall of 2021, I was 
struck by the old trees hanging 
on to their near last breath, 
decorated with bracket fun-
gus, mosses and mushrooms 
sapping their life away. And 
yet the process of decompo-
sition and regrowth of an old 
forest is fascinating and es-
sential to its long-term surviv-
al. Twelve of my photographs 
were printed and transferred 
to a gesso-recycled canvas 
and integrated with acrylic 
paint to reconstruct a for-
est from sections of different 
trees. The black and white 
effect amplifies the ancient 
trees, their fragile existence 
and uncertain future.

Reconstructed 
Haliburton Forest

Mixed media, phototrans-

fers and acrylic on canvas

Artwork: 36 in. x 24 in.
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Concerns about environ-
mental degradation, habitat 
loss, ecological fragmenta-
tion and their impact on na-
tive species are at the root 
of Menard’s practice. What 
the Forest Knows views ghost 
plants (Monatropa unilora) 
as metaphor for environ-
mental awareness. Menard’s 
legend suggests only those 
with eyes that “see” will find 
these wraithlike, native plants. 
From one direction, the leg-
end’s text is white against the 
ghost plants; from the oppo-
site direction, the text is black 
against the forest. “The whit-
ish, opalescent leaves hover 
against a dark background as 
if caught in mid-disappear-
ance, signalling impending 
environmental loss” (Bright, 
2021). Menard remains cau-
tiously optimistic. So far, na-
ture has proven resilient.

Liz Menard

What the Forest 
Knows

Double Accordion Artist 

Book Original Prose, etch-

ing, aquatint, silkscreen 

prose, encaustic

Artwork: 9 in. x 9 in.
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The old growth pines both 
white and red are magnifi-
cent trees. In order to convey 
the grandeur and expressive 
quality of this evergreen, it 
was fitting to work in a stylized 
realism to try and
render the ineffable beauty 
of the Red Pine at Duchesnay 
Falls. Raising public aware-
ness about the importance of 
protecting our environment 
including our old growth trees 
is paramount.

Jurgen Mohr

Red Pine at Dus-
chenay Falls
Acrylic on Board

Artwork: 40 in. x 30 in.
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Fermented Rock explores 
releasing buried memories 
of our plant and mineral lives 
as a pathway to reimagine 
a deeper relationship with 
the earth. It is a process of 
awakening and resistance to 
emerge from the stone core 
and mud to a renewed under-
standing.
The image development 
incorporates layers of tech-
niques to achieve the final gu-
moil print. It is labour intensive 
and merges digital, analogue 
image distressing and histor-
ical printing. The photograph 
is printed on watercolor paper 
and oil paint is the medium.

Lisa Murzin

Fermented Rock 1
gumoil

Artwork: 9 in. x 7 in.
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The Transitory Space series deals with urban and natural loca-
tions that are transforming due to the passage of time, altered 
natural conditions and a continual human imprint. This series 
articulates fluctuation in the photographic image and captures 
movements through time, perception and space. Transitory 
spaces have a messy human energy that is perpetually in the 
present yet continually altering. They are temporary monuments 
to the ephemeral nature of existence.

Leah Oates
Transitory Space, 
Nova Scotia, Cana-
da #56
Colour Photography from 

35 mm film scan

Artwork: 11 in. x 14 in.
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This image represents the Ontario landscape I love very much: 
the woods, marshes, granite outcrops and lakes of the Seguin 
township. On my property I know each tree, each dead stump, 
every rusting metal implement long buried in the undergrowth 
after a 150 year long history of logging exploitation. As I have 
walked countless times across these same paths, the same ques-
tions return: how untouched is this seemingly wild land, and how 
do I experience, protect and nurture the wild and the unknown?
Through my installations, I explore these notions and interpret 
the magic of my encounters with nature.

Atia Pokorny
River
Inkjet print on archival 

paper

Artwork: 13 in. x 20 in.
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What we believe to be eternal and unchanging about or planet is actually vital and dynamic. 
Michael Faraday imagined the space between electric charges as being filled with invisible tubes 
to indicate that forces act across empty space that separates interacting objects, now referred to 
as force fields.

For Infusion/Transfusion, we use tubing, injected with coloured liquid pigment, embracing, wrap-
ping around, and between trees, to illustrate their connections. It is a strong visual to highlight the 
need for an infusion of nurturing and mending to our broken forests and a transfusion of positive 
forces in our forests. Forests are the lungs of the planet where trees release biochemicals, repre-
sented by the pink lungs in the piece. Using feeding tubes as the connectors between forest and 
human is a powerful symbol of health and dependency.  Being able to show, share and acknowl-
edge our deep connections to the forest, showcasing its role in our well-being/mental and physical 
health.  We visually speak for the trees.

Mixed media, live tree, 

branches, plastic tubing, 

pigment, washi paper

Artwork: 60 in. x 36 in.

Infusion/Transfusion

Frances 
Patella & 
Dominique 
Prévost
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After alarming floods on my 
Island shoreline I salvaged 
pieces of drifting wood know-
ing that the beautiful pieces 
could be used in art to speak 
about climate change. Any 
sculptures have come form 
this reclaimed wood, all cre-
ated as an act of renewal and 
hope. This series has become 
an important and meaningful 
way for me to communicate 
my climate concerns and grief 
to a wide audience.
Each piece of wood has been 
given a new life with layers 
of luminous molten encaustic 
paint from bees and trees. 
Beauty is intentionally woven 
into each work of art as nod 
to mother nature's incredible 
resilience.
Perhaps viewers can see this 
art as an opportunity to en-
gage with mother nature more 
fully in their own lives. It is an 
act of hope.
As I create, I position myself as 
nature's advocate.

Hydra
Encaustic, Reclaimed Wood

Artwork: 27 in. x 10 in.

Liz Rae Dalton
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Archival Pigment Print 

Photography

Artwork: 30 in. x 40 in.

Ruffled

Clare Ross
Ruffled is a photograph of a sculpture made of turkey tail fungi 
which I took apart and reconstructed as a bloom perched on 
birch and ash bark covered in lichen. Fungi is an often over-
looked but critical part of healthy forests. Organized this way, 
circular and in layers, lighted in a warm light, this fungus glows 
and shimmers, radiating light and health and is presented for 
easy appreciation. Arguably more beautiful while actively grow-
ing in the forest, turkey tail fungi is in our Canadian forests silent-
ly keeping our forests and our world healthy.
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There is a reason that so many 
of us find solace and peace in 
in the forest – especially when 
we take the time and sharpen 
our senses to notice the small-
er details. My series of Bark 
Portraits seeks to highlight 
the unique quality of the bark 
of different species and each 
individual tree.

Susan Ruptash

Bark Portraits –
Cedar

Kizuki Akamatsu washi with 

konnyaku

Artwork: 74 in. x 8 in.
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Silvija Saplys

Untitled
Acrylic on canvas

Artwork: 20 in. x 16 in.

Where will our children play 
when everything that is green 
and good has vanished? For 
how much longer will we be 
able to glimpse a deer bound-
ing through its habitat, to jump 
with abandon into the crystal 
clear waters of the north? As 
natural phenomena disin-
tegrate and the earth sends 
successive outcries in the form 
of natural disasters, will mere 
debate survive? Where is our 
green room? How do we re-
wind?
These images portray the 
hope that our planet’s beauty 
will be maintained and not 
merely preserved in photo-
graphs and in the memories of 
generations past.
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Mateus Stelini

Devotion
Wood object

Artwork: 3 4/16 in. x 12 4/16 in.

This object consists of a wood-
en cube which has this wings 
attached to it. It brings atten-
tion to the fact that devotion 
may be trying to take matter 
to fly instead of facing it as 
purely physical. 
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It has recently been revealed that the Canadian Shield's taiga/
boreal forests and bogs have vast amounts of sequestered car-
bon in the ground. Much more than we have first realized. We 
must appreciate that, and plan a comprehensive hands off stew-
ardship of these lands. The video highlights the still beauty of our 
northern wilderness, waters, rocks and trees, seemingly forever.

Linda Fitz & 
Steve 
Paul Simms

The Shield and the 
Taiga
Video Poetry 02:16 min.
Artwork: 0 in. x 0 in.
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Trees are sacred living beings. 
I was taught at a young age 
to not only enjoy the shade 
and beauty of a tree but to 
identify it, respect it, protect 
it and love it, like family. Trees 
within a forest are interdepen-
dent for survival and informa-
tion. In that family are birds, 
vegetation, fungus, animals, 
amphibians and bugs. They 
have the astounding ability 
to communicate their needs 
to one another, through a 
remarkable underground 
organic phenomenon called, 
the Mycorrhizal Network. Born 
of fungus, this profusion of 
veined pathways, threads far 
and wide, connecting all plant 
life, throughout the entire 
forest. An unseen miracle of 
natural sustainability.
I want it to be seen.

Mixed Media, Oil, Acrylic, 

Paper on Wood Panel

Artwork: 72 in. x 36 in.

The Mycorrhizal 
Network

Tracy Thomson
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Pearl Van Geest

Shorelines
Acrylic on canvas

Artwork: 26 in. x 13 in.

In painting this array of small 
acrylic paintings (each 6"x6”), 
I use photographs that I have 
taken while paddling along 
shorelines of lakes and riv-
ers, locally in Guelph and in 
the northern Ontario parks of 
Temagami, Algonquin and Pu-
kaskwa. They are from times 
where the surface of the water 
is like glass, reflecting rocks 
and trees of the forests. In ro-
tating the images in a bisym-
metrically vertical orientation 
openings, imagery resembling 
body parts and creatures 
appear and disappear sug-
gesting interconnectivity and 
fluidity the macro and micro, 
the biotic and abiotic, and the 
human and non-human.
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Nadine
Wyczolkowski
“Triumph II” is an aquatint and etching of three samarae, which 
concurrently express their fragility and resilience, and the beauty 
of their intricate veining and elegant form. It is a visual ode to the 
trees that offer their fibres as material and leaves as inspiration. 
While printmaking often involves environmentally deleterious 
materials, I want to lessen the associated environmental deg-
radation by reusing paper scarps to create handmade paper, 
emphasizing the value that each paper fibre holds. The subject 
matter and the process embody an appreciation and respect of 
and for nature.

Triumph II

Aquatint and etching printed 

on handmade paper by the 

artist.

Artwork: 18 in. x 25 in.
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Noriko 
Yamamoto

Hope
driftwood, plastic wrap, washi 

(Kurotani #52), konnyaku pow-

der, pigment, acrylic glue, wire

Artwork: 36 in. x 28 in.

In this piece, the plastic wrap 
has smothered the tree, yet 
tiny green leaves have res-
urrected, a testament to the 
regenerative powers of na-
ture. The lungs of our planet 
are slowly dying, one tree at 
a time. Despite the sad state 
of affairs, one can still find 
small miracles of nature in 
the unlikeliest places. This is 
Hope – a small, lonely green 
plant struggling for a dose of 
sunlight and a breath of fresh 
air, all within the confines of a 
narrow crack and amidst the 
bellowing din and billowing 
smoke of a nondescript factory.
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Thank you to all the members
and volunteers who brought

the exhibition to fruition!

Catalogue by: Frank Zhang


