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“Mann Tracht, Un Gott Lacht” is an old 
Yiddish parable meaning, “ Man Plans, 

and God Laughs.”
 

Despite our most careful preparation, 
even our best-laid plans can be upended 
by unexpected changes. This sentiment 
surely resonates with many, after living 

through the last two years of the 
pandemic. Yet, uncertainty and 

instability have the potential to be 
powerful catalysts for creativity and 

experimentation.
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There is an old Yiddish parable: “Man Plans, and God Laughs.” Certainly, 
the last two years have elucidated the truth of such a statement. Despite 
our most careful planning, even our best-laid plans can be unexpectedly 
upended. As guest curators, we chose to lean into this idea as a call to 
action for artists to reflect on their own experiences during the pandemic. 
More importantly, we wanted to shed a light on how uncertainty and 
doubt can be a powerful catalyst for creativity and experimentation.

American conceptual artist John Baldessari said: “Art comes out of failure. 
You have to try things out. You can’t sit around, being terrified of being 
incorrect.” To embrace doubt is to liberate oneself from the maddening 
quest for perfection. Adopting this mode of thinking can be both 
transformative and affirmational. It forces one to dare to go beyond the 
expected and truly innovate. It is specifically in this space that the creative 
mind thrives. Truly visionary artistic thinking is the ability to break 
through limits and exercise a critical mode of thinking rather than 
working with set assumptions. 

As curators, we were interested in: What happens when one embraces 
uncertainty, and perhaps even the possibility of failure, as a vital part of 
the creative process? Highlighting a diversity of media and voices, the 
works presented in this exhibition span: explorations of unexpected 
materials and alternative processes; themes of transformation and being 
in a state of in-between; artistic gestures, patterning and mark making; 
and using found objects and personal items to create a visual archive of 
ones lived experiences. What emerges is an exciting and dynamic portrait 
of the unwavering vigour of the creative spirit during times of hardship. 



 
Concerted plays with alternative materials, processes, and fabrication 
techniques underscore the ingenuity woven into the DNA of the artistic 
spirit. Carlina Chen’s “TTC Roundabout”, created using alternative DIY 
printmaking techniques by repurposing a manual pasta maker, or Rob 
Sirignano’s charming felt construction, fashioned when the artist was 
seeking a solution for absorbing sound in a glass office, illustrate 
particularly clever approaches to creative problem solving, yielding 
exciting and thought-provoking results. In other cases, like Doris 
Purchase’s “Nothing Level” and Karen Klucowicz’s “I thought of you”, 
forgoing the boundaries of the pictorial frame altogether to create objects 
that are open-ended and subverts against audience expectations. 
Through their respective material and process-focused explorations, we 
can see inventiveness that emerges when experimenting in the studio. 
This can even include something as simple as hanging a piece up by the 
corner to instantly transform it into a fresh new form, as in Susan 
Ruptash’s “x”. 

Themes of metamorphosis and liminality are woven throughout the 
exhibition. They speak to a fundamental desire to find meaning when 
faced with the unknowable. Elyse Longair’s triptych “Suspended 
Animation” explores questions of reconciling selfhood and identity in a 
world caught in a state of flux. Patrick Stieber’s photograph “the Sound” 
explores unrealized energy and looking forward into the undiscovered, 
asking: will it crush, or empower us? Pam Patterson’s diptych “Drawing on 
Water” marries photo documentation of an earlier performance piece, 
digitally altered and then overlaid with drawings, to examine issues
surrounding boundaries (both physical and societal) to communicate their 
own experience with pandemic uncertainty. What emerges are broader 
existential questions that seek to capture what it feels like to be in varying 
states of becoming, like Nadine Wyczolkowski’s “Eventide” captures a 
building in the process being demolished, caught between the past and 
the present, or Ulla Djelweh’s “Milkweed” capturing the moment when the 
seed pods bursts. 



Humour also plays an important role within the exhibition. Wry and 
sometimes delightfully irreverent, the artists who turn to humour use it as 
strategy for drawing the viewer’s attention to the absurdity of 
contemporary life. Be it Mike Callaghan’s photographic collage “are your 
tomatoes epic?” depicting two figures seated at a dinner table wearing 
military helmets or Robin Ouellette’s stained glass “Apocalyptic Sorcery” 
illustrating two medieval alchemists staring at a cell phone, baffled by this 
technology from the future. Similarly, in Preeti Schaden’s photographic 
self portrait “Trying”, the artist reveals themself stumbling through the 
technical challenges of being both creative director and model, while 
Gabriella Solti’s drawings from the artist’s “I have a plan…” series, uses the 
imagery of the crumbled ball of paper as a witticism for aborted, 
discarded or abandoned failed plans and Ian Mackenzie’s “How to Know 
when Your Drawing is Finished” humorously addresses a common 
experience for many artists, but taking it to an absurd extreme. 

The impetus to archive lived experiences also comes to the fore. Dorota 
Dziong’s still life “The typewriter and the chess clock” chronicles 
experiences of displacement as a result of economic uncertainty, and how 
they intersect with Toronto’s housing crisis. We see other artists 
incorporating found objects and ephemera to document particular 
milestones and express personal narratives. This is seen in Isabella 
Francesco’s “Morse street journals 13 ~ O (oh dear, oh shit, oh well)”, 
where the artist used personal journal fragments to chronicle the 
dissolution of a long-term relationship to achieve closure. Similarly,  
Robert Quance’s “Electric Rainbow” and Sean Sinclair-Day’s “Anxiety 
Echoes”, embrace bright, saturated colours and pop art aesthetics to 
explore mental health struggles. There is an intrinsic relatability to these 
creative gestures and accounts that speaks to both personal and 
universal.  



Lastly, for others the visual language of abstraction becomes a salient avenue 
for exploring the psychic dissonance that can occur when faced with the 
unknowable and to potentially untangle complex emotions. This is seen in the 
obsessive repeating designs and patterns found in Sarah Fabrizi’s “Dot and 
Line” and Lori Fonger’s “Iris”, which use densely layered hypnotic abstract visual 
motifs, or techniques of aesthetic reduction to emphasize and make visible the 
physicality of the artist’s gestures, as in HyunRyoung Kim’s minimalist “Push, 
Pull and Uncertainty” or Em Leighton Hern’s diptych “Dream House”, which 
deliberately calls attention to the artists compulsive overworking of the pictorial 
surface. In other cases, like Emily Zou’s “Dark Matter” where the artist used 
found material to construct a three-dimensional object, reminiscent of a tight, 
complex network of spider webs, fastidiously winding, intertwining, and tying 
for hundreds of hours as an outlet to dispel anxious energy. This formalist 
approach makes visible exuberance and intensity of these artistic gestures. The 
compositions are active and layered, never static, accentuating their physical 
and material qualities.  

Art making is a pursuit where doubt lies in wait at every turn. Unlike other 
disciplines, in the realm of Art ‘failure’ has a different currency. Within creative 
disciplines, failure occupies a conceptually paradoxical space between 
expectations, intention and realization. The word etymology is derived from the 
17th century Anglo-French ‘failer’, which refers to a ‘non-occurrence’ or 
‘cessation of supply’. This concept of a ‘non-occurrence’ is particularly salient 
here because it emphasizes how the production of ideas has no end point. 
Ultimately, questions hold more power than answers. 

This exhibition frames the artistic impetus and need to create amidst global 
uncertainty as a radical act. What does it mean as an artist to claim a productive 
space where doubt is embraced, dogma is rejected, and risk is considered a 
viable position? The possibilities are limitless. If “we plan, and God laughs”, then 
perhaps we might choose to reframe our mindset and be open to finding the 
humour when faced with the unknown and unexpected. 

Essay Written by: Simone Rojas-Pick
Edited by: Averill Elisa Frankes



Rosemary Burd 

"I am captivated by the fullness of light and colour that exists in a 
single moment. This photograph, taken during a forest walk, 
integrates two very different practices: the energetic manipulation 
of the camera in my jerky iPhone photography, and the calm, 
repetitive movement of the needle in my meditative hand-stitching. 
While I have been taking my iPhone photographs for over a decade, 
it is only during the pandemic that I saw the potential for amplifying 
my photos with hand-stitched striations of light. And so my forest- 
bathing comes full circle, its fullness captured in light and thread". 

Rosemary Burd is a mixed media artist/textile artist who 
incorporates repurposed fabrics, found objects, and photographs in 
her stitched artworks. Rosemary’s embroidered photographs have 
been exhibited at Propeller Gallery, Toronto (Altered Photographs at 
Hand, 2021), Vancouver’s Eastside Culture Crawl (November 2021) 
and Cowichan Valley Arts Council Gallery (Current Threads, June 
2022). Her large piece, ‘where can we find light in this never-ending 
shade?’, was published in the Surface Design Association’s 
upcoming journal, Exhibitions in Print (Fall, 2021), and exhibited at 
the Eastside Culture Crawl’s juried exhibit at the Pendulum Gallery, 
Vancouver (November 2021).

 



Rosemary Burd
3:48 pm

Silk embroidery thread, photograph printed on rag paper, 4 x 4"

 



Mike Callaghan

"Constructing meanings, not just consuming them, releases a 
subjectivity which can formulate positions, more or less freely.
Upending the conditions of intrinsicness with no counterpart in the 
content plane triggers a wish to re-view. The focus on rearranging 
faces, a key component of identity, decomposes a most compelling 
constituent of expression. This ongoing series of digital 
collage/montage images applies ‘fragmentation, rearrangement 
and reinterpretation’ to scans of images from print editions of the 
New York Times".

Mike Callaghan’s work focuses on fragmentation, rearrangement 
and reinterpretation—considering the intimate cycles of identity, 
self-preservation and mortality—in a moment when frameworks of 
relationships are at once prominently visible and exhaustively 
hidden. He earned an MFA from the San Francisco Art Institute.

Mike’s work has appeared in solo and group exhibitions throughout 
North America and Europe, including among others, Griffin 
Museum of Photography (Massachusetts), Marin Museum of 
Contemporary Art (California), Reece Museum (Tennessee), Soho 
Photo Gallery (New York City), Gallery 44 (Toronto), Propeller 
Gallery (Toronto), Lubomirov/Angus-Hughes Gallery (London), 
Elysium Gallery (Wales) and PhotoIreland (Dublin).



Mike Callaghan
are your tomatoes epic?

Photo collage, 8 x 10"
 



Carlina Chen

"The humdrum omnipresence is a staple of my art-making 
language. While not being able to access Open Studio during the 
pandemic, I looked for alternatives to continue printing at home. 
This work is part of 'Overlook' series and all images are printed on 
GOURMEX manual pasta maker. 'Overlook' series maps out a 
shared riding experience that illustrates how we relate to the 
spaces and the temporal dimension we occupy, whether it is the 
land we live on, the sounds we hear around us or those inside our 
heads".

Carlina Chen, born in Taiwan, is a multi-disciplinary artist who 
resides in Toronto. Her recent work explores experiences of time 
and space in everyday life—the routine, the mundane, the actual 
backbone of our existence.

She also works on curatorial projects addressing the intersection of 
East and West, such as arranging “Boundless and Borderless, a 
print exchange portfolio between Canada and Australia” (based on 
an exhibit curated by Artist Member Penelope Stewart, launched at 
the AGO Print Centre) to tour Taiwan in 2014-15; and curating “Line 
& Verse – A Visual Exploration of Poetry between Canada and 
Taiwan” to exhibit both in Taiwan and at the Cheng Yu Tung East 
Asian Library, U of T in 2018-19.



 

Carlina Chen
TTC_Roundabout

Drypoint print collage on Japanese paper, 5 1/2 x 4 1/4"
 
 



Ulla Djelweh

"And all of a sudden, the seed pods explode!
There is this special moment -- a ray of light, a splash of colour, a 
fleeting shadow that is magical and triggers the urge to capture, to 
share with empathy and gratitude".

Ulla Djelweh is a Toronto-based artist and a graduate of the Ontario 
College of Art and Design. She works with various subjects and 
media and enjoys exploring copious techniques. Recently, digital 
photography has become the tool of her choice.



Ulla Djelweh
Milkweed II

Archival pigment print 1/10, 16 x 12"
 
 
 



Dorota Dziong

"These works are made on cardboard, with elements painted on 
canvas and then cut out and re-contextualized onto more
ephemeral and utilitarian corrugated box cardboard. In shifting to 
more disposable supports, I point to the tension and discomfort I 
feel while continuing to make objects in a world with too many 
objects and acknowledge the fatigue I have experienced while 
repeatedly moving and storing things during recent residential and 
studio moves. In the installation photos you will see that as part of 
the larger group of works I installed them on picture ledges which 
tied into the themes of the exhibition in making them easily 
(re)moveable and (re)arrangeable. However, if selected for this 
group exhibition I intend to have them framed."

I’m based in Toronto and focus predominantly on oil painting. I 
explore memory, seriality/multiplicity using the human figure, my 
family history and personal experience with displacement. I arrived 
in Canada when I was young as part of an economic and political 
migration and completed a BA (Hons) degree in Visual Studies and 
Art History at University of Toronto. My recent exhibitions include a 
solo show entitled (Re)Moved at the Red Head Gallery, group shows 
Brave New World (Gallery 1313), John B. Aird Gallery's Still Life 
exhibition, as well as At Intervals (Auto BLDG) and New Measures 
(Collision Gallery) in Toronto.



Dorota Dziong
The typewriter and the chess clock

Oil on cardboard and canvas, 28.5 x 18"
 
 
 



Sarah Fabrizi

"This painting was made during my most recent semester at UofG. 
It was created as a result of complete panic and artistic paralysis. I 
was working on an entirely different group of paintings at the time, 
none of which were going well. I felt frustrated and, well, paralyzed. 
However, in my practice I always push myself to keep creating. 
When filled with anxiety over the other paintings, I began to paint 
small scraps of paint left behind on my palette on a separate 
canvas to keep myself moving. This enabled me to still continue the 
exercise of painting, but simply removed the daunting decision- 
making aspect. In my practice I try to have multiple works on-the-go 
at a time so that each piece might inform the other. This is precisely 
what happened in Dot and Line, as the other body of work I was 
struggling with informed the pattern and ornamentation used in 
this painting. Quite literally all of a sudden I had created a painting 
that encapsulated the concepts I was trying to convey. By not 
treating this painting as a precious object and focusing on the act of 
painting, I was able to overcome the doubts I felt prior".

Sarah Fabrizi is an emerging artist studying at the University of 
Guelph. She is working towards her Bachelor of Arts and Sciences 
with specializations in Biology and Studio Art. Fabrizi's love of 
medieval illuminated manuscripts influences her pattern and 
ornament-focused abstractions. Marginal art from the mid to late 
Middle Ages often weave its way into her paintings. Combined with 
more contemporary patterns, she hopes to create an interaction 
between two points in art history. Fabrizi believes that every inch of 
a painting presents an opportunity for pattern, ornamentation, and 
fine detail.



Sarah Fabrizi
Dot and Line

Oil and acrylic on canvas, 48 x 48"



Lori Fonger

"As an emerging artist, creating artwork is all about 
experimentation, trial and error and finding your voice. I am 
inspired by Yayoi Kusama's Infinity Series and how she used 
repetition of a single stroke to create patterns that looked almost 
sculptural. In Iris, I wanted to leverage this idea of repetition. Here, I 
used the repetition of a simple line to create pattern and depth".

I am a self-taught artist from Toronto, Ontario. I specialize in 
abstract/nonrepresentational art incorporating geometric designs 
with a limited colour palette for maximum impact. Using brushes, 
palette knives as well as non-traditional tools, I create art full of 
texture and patterns. The distinct texture allows the light to bounce 
off the artwork creating depth and movement.



Lori Fonger
Iris

Acrylic on canvas, 20 x 20"
 



Isabella Francesco

"Morse street journal 13 functions as a reconstruction of the very 
familiar narrative that the words on even the smallest journal 
fragments revealed to me. How intimately I knew that story of 
struggle and ultimate failure of what I thought would be a forever 
partnership. And what a surprise and addictive pleasure it became 
to suddenly be given the opportunity to re-tell that sad story from 
my newfound lighthearted point of view. And how cathartic!

By the time I got to morse street journals 13, so many words and 
letters had been harvested that most of the remaining scraps were 
practically skeletal. It was a delight to make something whole and so 
pleasurably silly out of something so broken. 'Oh', what fun!"

 I’m a Toronto-based mixed-media artist working both two and 
three dimensionally. Memory, the passage of time and the process 
of transformation are recurring and interrelated interests that 
energize my creative exploration. My work tends to be idea or 
impulse driven. The materials and approaches I employ are varied 
and chosen based on the needs of each project. I frequently 
incorporate pattern and repetition—particularly iconic designs from 
the 60s and 70s which often complement the playful tone in the 
work I make. Recently, I realized that the most positive art-making 
experience happens when the work I'm making makes me laugh.



Isabella Francesco
Morse street journals 13 ~ O (oh dear, oh shit, oh well)

Journal fragments, pastel, graphite & acrylic on unstretched canvas, 7.5 x 20"
 



HyunRyoung Kim

"We have gone through many changes in the recent pandemic – 
both unique and different in experiences. Through my numerous 
works in the Relations series, as well as through my experiences 
and insights on this world, I believe that there are fundamental 
forces of pushing and pulling in all things. All the elements that 
make up the world are related to one another by those forces. The 
balance between the two forces is often difficult to achieve, but at 
times, the balance seems obtainable. The outcome between the 
actions of such forces is filled with uncertainty. This phenomenon 
also appears between the strokes in my works. The relationship 
between the pushing stroke and the pulling stroke; an 
unpredictability of results. Through expressions of minimalism and 
abstraction, my works reflect what was intended and what was not, 
into a symbiotic relationship. Thus, this relationship is a point of 
appreciation presented in my works". 

HyunRyoung was born in Korea and immigrated to Canada. She 
studied Fine Arts at Sheridan College. Her works have been featured 
and awarded in exhibitions across Ontario, including XIT-RM 
exhibition at AGM and the Marty Awards. Internationally, she has 
been recognized as “One to Watch” by Saatchi Art in 2013. Since 
then, Saatchi Art has been representing her works worldwide.

She seeks to create works that express the genuine herself, the 
world, and its spiritual presence. She explores relationships 
between various elements: colours, shapes, lines, and the 
foundation of visual language with spiritual sense through 
introspection and contemplation.



HyunRyoung Kim
Push, Pull, and Uncertainty 2

Acrylic on canvas, 30 x  20"



Karen Klucowicz

"'I thought of you' is my direct response to how I was dealing with 
the challenges the pandemic put forward. The isolation and lack of 
socialization led to introspection and consideration of past 
relationships and a current one. As I considered the emotions and 
cycles of patterns that I tend to fall in to, I realized that the 
pandemic allowed me to slow down and figure out what was most 
important to me and relevant from past relationships. The full 
painting is actually a self-portrait in a position of contemplation. 
Extending beyond the boundaries that frames impose seemed both 
natural and necessary to demonstrate personal growth and moving 
forward.

The unknowns of our crisis really brought an 'if not now, when?' 
approach to experimenting with my art. In fact, my palette in 2021 
was completely devoid of the bold and bright colours typical to my 
work, and I moved to black and white. Realizing the value in 
simplicity from the perspective of colour and stripping it away, 
abstracting the content, and playing with new substrates, was more 
than I had ever attempted. Colour is creeping back in and, as usual, 
I will go with it and see what transpires".

Karen Klucowicz is a concept-driven, bold, figurative-abstract artist.
She focuses on the strength of individuals and how it affects 
relationships. “I believe there is no better way to demonstrate 
strength, relationship challenges, options and results, than to strip 
away ideas of an individual or a culture and reveal the character of 
being through figurative art.” Karen’s paintings evoke emotional 
responses that often surprise her collectors and offer access to
internal dialogue and communication tools. She exhibits in group 
exhibitions, was represented by Raven Art in Niagara (2018-2020 
[closed]), and is currently entering the Le HangArt stable of artists 
in Toronto.



Karen Klucowicz
I thought of you

Acrylic on textile, wood, metal ring, 58  x 33"
 



Veronik Lacombe

"When I stumbled upon a publication about the exposition « And 
All Of A Sudden », I was immediately inspired by the theme of it. 
For me, the past two years have been a real roller coaster ride and 
everything that was established in my life fell apart. That’s what I 
wanted to demonstrate with this piece.

I created a polymer clay box to illustrate how our life is put in a
neat little package. However, it’s rarely possible to keep it that way. 
Pieces are falling, creating holes and void. Some people perceive 
this as feeling empty or incomplete, while others see it as an 
opportunity to let the light shine in. I used black spinels because 
they are uncommon and contrast well with the white of the 
polymer clay box.

The spinels shine brightest when they are dangling in the void. This 
is only possible because the stones are liberated by the confines of 
the box. The same can be said about life’s greatest trials. Once the 
constraints are removed, freeing one’s self from judgement, 
uncertainty and doubt, the possibilities are limitless".

Véronik studied jewelry and gemology in college in Montreal during 
the 90s. Her journey has been far from linear. Her professional life 
took her in many directions, working in sales in the jewelry and 
fashion industries, as a personal stylist, as well owning multiple 
businesses. However, something crucial was missing. Véro felt the 
need to get back to her roots. In the fall of 2021, she made her 
childhood dream come true. Her creativity, love of manual labour 
and boundless enthusiasm find themselves at the core of her 
artistic expression. Her experiences have made her a well-rounded 
and sensitive artist.



Veronik Lacombe
And All Of A Sudden, Everything Is Falling Apart…

Polymer clay, sterling silver, black spinels and nylon wire., 2.75 x 0.5"



Em Leighton Hern

"It began a long time ago—years ago, in fact. It began as an Idea, 
the execution of which I was very certain of. An Idea to render an 
experience in a very specific way. I saw it there in a photograph. 
Yes! See? It's just like that. What a perfect rendering of this thing I 
am experiencing. I began. I faltered. That’s not it. I tore it up. I 
began again. It was not cooperating with my Idea. I went on. I 
changed the surface. I changed the materials. I changed the size. I 
ripped it all up. I cried over it, I pleaded with it. I threw it all out and 
I went on a long long trip.

I began again. Just like This, I tried to say. But it would not come 
together. And so I painted over it. And over it, and over it, and over 
it, and scraped it off, and dug into it, and painted over it, and over 
it. I lost the Idea altogether and just worked it over and over and
over it. I worked in it. In it and in it and in it. And then one day I had 
a dream. In the dream came the perfect new Idea in the perfect 
form and it was as if it wasn’t my Idea at all. I didn’t recognize it at 
first and asked others Is this an Idea? Is this my Idea? Maybe it's not 
an Idea at all. It was an Idea, they assured me. An idea that 
emerged from another dimension. It is the old Idea they said, 
emerging in another form. I see, I said, and I let it be. I let it be the 
Idea, in a new form from another dimension".



Em Leighton Hern
Dreamhouse1

Acrylic on birch, 24 x 24"



Em Leighton Hern

I am a visual artist and writer living in Toronto. For me, art and 
writing is a way into the self and discovery of all of the beauty and 
horror that lurks there, unconsciously driving the way we are. It is 
also a way out of the self to find patterns and meanings to help 
quell the anxieties. The interior and the exterior are alike in many 
ways, infinite and unknown, constructed of parallaxes and conflicts, 
some of which will be worked out and resolved in the process, 
many of which will not.



Em Leighton Hern
Dreamhouse2

Acrylic on birch, 24 x 24"



Ryan Lewis

"Eversion refers to an organism’s ability to turn itself inside out. For 
example, a sea cucumber can eject its internal organs to distract 
predators, sacrificing vital functions for survival. Similarly, 
introverts temporarily evert their personalities to function in 
extroverted contexts. This performance is simultaneously action 
and reaction, assertion and retreat. This transformation can be 
physically, emotionally, and mentally taxing. However convincing 
this transformation, it can be physically, emotionally, and mentally 
taxing on the individual. Cultural, educational, and professional 
environments do not often provide introverts the intervals of 
sanctuary necessary to revitalize themselves. 

Everted Sanctuaries VI communicates about the complex needs of 
introverts, highlighting the tensions between speaking out and 
blending in. A transformed book becomes a metaphor for the often 
uncomfortable process of becoming temporarily extroverted. Stop- 
motion incrementally records residual gestures of an unseen hand. 
Raw, unremarkable moments accumulate into kinetic essays. 
Ubiquitous exteriors part to reveal internal intricacies—beautiful, 
but unintended consequences of the contortions necessary to fit 
in. Everted Sanctuaries VI establishes the importance of sanctuary 
for introverts and asks viewers to consider the depth and 
vulnerability concealed beneath silent surfaces".

Ryan Lewis is an animator, artist, and graphic designer based in 
Kalamazoo, Michigan, USA. His animated work has been screened at 
galleries and festivals nationally and internationally. Ryan is an Assistant 
Professor of Graphic Design at the Gwen Frostic School of Art at Western 
Michigan University where he teaches courses in bookmaking, advanced 
problem solving, typography and self-directed design research projects. 
In professional practice, Ryan has designed for the Voinovich School of 
Leadership and Public Affairs and Henry Schein, Inc. Ryan earned an MFA
from the Ohio University School of Art + Design and a BFA from Utah 
State University.



Ryan Lewis
Everted Sanctuaries VI

Single channel video



Elyse Longair

"My artistic praxis references and engages with simple images, 
using collage and collage aesthetics. The simple images encourage 
us to rethink and reflect on the role of imagination, opening up 
new possibilities for imagined futures. In my current series of 
collage-based work, I aim to explore how fragmented worlds of a 
reconstructed past may question our notions of time and reshape 
our thinking of the future".

Elyse Longair is an artist, curator and image theorist, currently pursuing 
her Ph.D. in Screen Cultures and Curatorial Studies at Queen’s University. 
In 2021, Longair received her MFA from the Interdisciplinary Art Media 
and Design program at OCAD University. From 2020-21, she was an RBC 
Emerging Artist at The Power Plant Contemporary Art Gallery. Longair’s 
‘simple image’ theory in collage re-imagines the role of images away from 
the overt complexity that dominates our world, opening up new 
possibilities for imagined futures



Elyse Longair
Suspended Animation 1, 2, 3

Image,  36 x 25" + 28.3" + 25.9"



William Lottering

"It is evident that humans cannot control natural disasters, but only 
manage how it affects us. This parchment piece, one of a series of 
'event pieces' in progress, was created to chronicle the eruption of 
the Cumbra Vieja volcano in 2021. During the 85 days and 8 hours 
of the eruption, the longest on historical record, infrastructure such 
as irrigation, farming such as vineyards and banana plantations 
and industries (over 3,000 buildings) were destroyed. Around 7,000 
people were evacuated after the lava flow covered over 1000 
hectares. The total cost to the Spanish government was an 
estimated €900 million. Man plans, but God laughs".

William Lottering immigrated from South Africa to Canada in 1991. 
His art career is extensive: since the 1980s, Lottering was a teacher, 
university lecturer and presenter/producer in radio and TV in South 
Africa. He wrote five plays and countless radio scripts and was also an art 
critic for INSIG (INSIGHT), an Afrikaans culture magazine. 
After immigrating to Canada, he was an art teacher and later arts 
consultant. In this capacity, he served on and chaired arts committees, 
led art tours to Europe and organized prominent public events, 
exhibitions and installations. Lottering gives presentations on 
contemporary art and works in his studio in Newmarket, Ontario.



William Lottering
Outburst

Acrylic paint, Ink, charcoal, pastel and layered paper on panel, 40 x 48"



Karim Machado-Aman

"'Ashes to Ashes' is a self-portrait that was painted to address my 
suicide attempt and thoughts at the time of creation. The painting 
shows a different side of myself, a more contemplative face, even 
though only my eyes can be seen. The posture of myself as my 
shoulders and chest are arched forward, conveying an unconfident 
stance. As I am wearing a heavy amount of clothing, almost 
covering my face so it is not recognizable, it ends up showing a 
hard to breathe Karim, one that is both gasping for air but also for 
life. It was during this time that I was studying the work of fashion 
designer Raf Simons, more specifically his 2002-2003 Collection 
"Virginia Creeper". It had been the first time that a clothing 
collection emotionally impacted myself, as it played with the idea of 
failure and decomposing garments that try to stand the test of 
time. It relates back to this call, as even though I felt an immense 
sense of doubt of my life and my meaning in this world, at the 
same time it filled me with purpose. Purpose to find a solution to 
getting better, and a way to express those solutions through my 
work".

Karim Machado-Aman is a Mississauga-based painter specializing 
in Figurative and Portrait paintings. He heavily features his friends 
and family in his work, showcasing a community that he has grown 
up into, and showing appreciation for people he doesn't see 
portrayed in the glorious sense that he wishes were the case. He 
guides the ideas of what he thinks his muses really are to him vs. 
how they portray themselves to the world outside of his bond with 
them.



Karim Machado-Aman
Ashes to Ashes
Oil on canvas, 48 x 36"



Ian Mackenzie

"Creating art has always been, and continues to be, an outlet that 
provides me with peace of mind. That is—until I need to figure out 
when the piece is done.

Getting an idea and starting the process isn’t the issue. The 
problem is knowing when to set my pen down and step away from 
the piece. A few times, I realized too late that I should have stopped 
earlier. On the flip side, it resulted in a new work of art.

'How to Know When Your Drawing is Finished' takes this example 
to the absurd extreme. While it is hopefully humorous, it is also 
true. I think determining when a work is complete is something to 
which all artists can relate".

I am a self-taught visual artist living and working in Toronto, 
Canada. I was elected to the Ontario Society of Artists in 2003 and 
served as a Council member for six years. I prefer to experiment 
and engage with different media—drawing, collage, photography 
and sculpture. I have exhibited in Canada, the United States and 
Europe.



Ian Mackenzie
How to Know when Your Drawing is Finished

Pen and ink, marker on paper, 18 x 24"



Frank Mulvey

"All places and experiences are transient, yet our minds are able to 
retain them through time, in a shifting configuration of memories 
and imaginings. This slippery puzzle of time, experience and place 
are what I play with when I draw. I feel that memory and the 
imagination together can defy the limitations of history and 
destiny. My artistic vision emerges from this mix. The uncertainty is 
inevitable. The puzzle is ever-changing and unsolvable. Perhaps my 
salvation lies in my preference for questions over answers, the 
precarious beauty of life and creativity, and the artworks created 
along the way in recognition of this".

I am a Montreal artist who creates charcoal drawings of imaginary 
and shadowy settings, derived from common experience, but also 
perhaps serviceable as a template for reinventing ourselves. Each 
drawing can be likened to a single frame from a film noir that never 
was, where fatalism is converted into optimism, and from which 
existential questioning leads towards a hopeful future. My 
characteristic steel-framed black and white works are represented 
in the collections of the Musée national des beaux-arts du Québec, 
the Canada Council Art Bank, the Ministère des affaires extérieures 
(Ottawa), as well as numerous corporate and private collections.



Frank Mulvey
Trying to Foresee

Charcoal and conté on paper, 14 3/4 x 17 1/8"



Joseph Muscat

"In February 2001, a fire gutted the house that would later be my 
studio. As traumatic as the experience was, it did turn out to be a 
blessing in disguise as I was able to design and build my present 
studio. Having retired my art-making activities for a year, I worked 
tirelessly managing the construction of my new studio. One 
evening, desperate and impatient, I eyed a roll of tar paper left over 
from insulating the basement. The black velvety material looked 
inviting and to ease my artistic withdrawal pain, I started drawing 
on it using a house paint brush and white latex paint. The result 
was magical. The tar paper's response to the paint was effortless 
and addictive. I unfurled the tarpaper across the plywood floor of 
the partly built studio and I dove in, drawing feverishly without 
reserve. A couple of hundred works later, I have now mastered 
cutting, tearing, shaping and painting on it.

A Parable of Mutation is a reaction to the news of a family 
member's brush with cancer and her five-year journey till her 
demise".

Joseph Muscat is a graduate of the Ontario College of Art. He has 
exhibited his work in solo and group exhibitions in Canada, USA 
and Europe. His paintings are found in private, public and 
corporate collections. His work has been reproduced on book 
covers, magazines and textbooks. He has also taught art in 
secondary schools and universities.

Mr. Muscat is a founding member of Le Labo d’Art and has served 
on BRAVO, TOAF and Propeller Gallery Boards. He is represented 
by David Kaye Projects in Toronto, Danielle Wohl Fine Arts in 
Orinda, California and by Guildworks in Bloomfield, Prince Edward 
County.



Joseph Muscat
A Parable of Mutation

Mixed media—acrylic on Tar paper and metal, 54 x 38"



Par Nair

"The oil painting “second thoughts” explores themes of uncertainty 
and the double life that migrant experiences hold. The piece is part 
of a body of work that explores melancholia in diaspora using 
decolonial methods and a return to ancestral practices. I aim to 
empower racialized bodies through ritual while celebrating 
symbols of beauty like the brown skin and the black braid that have 
been undermined by colonialism, wielding ancestral knowledge as 
a way of offering, of healing, and of sharing. The series references 
the Hindu practice of applying turmeric paste to various parts of 
the body. The painting tells stories about ritual, hair braiding, 
symmetry, pattern, and discipline. A technique of layering paints, 
reminiscent of pointillism on the face and arms of the figures is 
used to evoke meditative repetition. The figures appear to be
wearing an armour of turmeric, an adornment of ceremony, as a 
way of empowerment and protection from white gaze.

This work that I do is for other brown bodies like mine who may 
have felt lost in their journeys of crossing borders. Weaving and 
sharing stories that acknowledge our wholeness and our traumas 
may lead us in a direction where we might someday feel less sick 
and more whole in our sometimes exhaustive, stories of home- 
loss".

Par is an Indian-born Interdisciplinary maker who lives and works 
in Richmond Hill. Her art practice and research focus on dual 
identities, hybrid cultures, and fragmented realities of diaspora. 
She is currently finishing her MFA at OCAD University in 
Interdisciplinary Master's in Art, Media and Design. Her research 
during her academic journey was focused on exploring melancholy 
in diasporic experiences through her interdisciplinary practice 
which includes oil painting, performative film, digital collage, 
installation, embroidery, poetry and short stories. Par is also the 
recipient of the OGS Scholarship which was awarded to her in 
2021. Her work was recently included in a solo installation at The 
Public in Toronto.



Par Nair
Second Thoughts

Oil on canvas, 48 x 36"



Robin Ouellette

"Apocalyptic Sorcery is a traditional stained glass window, Robin 
painted and kiln-fired glass pieces adding them to reclaimed 
church window pieces, assembled and leaded them together as a 
collage to create a story of two medieval alchemists manifesting 
technology from the future'.

Robin Ouellette is an oil painter and a master glass craftsman who 
founded Leadlight Studios after more than 25 years of experience 
in the stained glass trade, he is a self-taught artist in oil painting 
and glass painting.



Robin Ouellette
Apocalyptic Sorcery

Stained glass, 20 x 22"



Pam Patterson

"There is an interesting frisson when different mediums and 
concepts collide. Working from photo documentation taken by 
artist Miklos Legrady of a moment in my week-long performance 
residency for FADO, A Cellu(h)er Resistance: A Body with/out 
Organs? I digitally alter and overlay photo images with drawings I 
made of a trio of geese that visited my cottage for table scraps 
every morning in Ireland. One of the geese had an impairment 
which made her walking pattern unique. Both moments/images 
have stayed with me and are now resurrected in this anxious time.

As a disability artist with mobility issues, I now live with a traumatic 
brain injury, beside a cemetery, away from my country community, 
trapped in place by pandemic uncertainty. I am daily assaulted by 
living-in-the-city noise. Issues around boundaries, borders, edges, 
and how I might perceive these also arise. Drawing, photography, 
and performance record this unfixed correspondence. I sense 
there is an alteration and reach for it but am unsure as to how or if 
this will resolve.

Both these works entitled “Drawing on Water” are part of the series 
Sensing an Alteration. Pam Patterson gratefully acknowledges the 
Ontario Arts Council for funding support for this work".



Pam Patterson
Drawing on Water_4

Digital photo/drawing, 4 x 6"



Pam Patterson

Pam Patterson has had an active and varied career in the arts from 
directing the Fibre Exchange at The Banff Centre, to teaching in 
education at the Art Gallery of Ontario and now as Assistant 
Professor in Cross Disciplinary Art Practices at OCADU, research 
fellow at NSCAD, and Artistic Director for the feminist community- 
based program WIAprojects . As a queer disability performance 
and visual artist, Patterson has exhibited and performed across 
Canada and internationally, solo and as ARTIFACTS with Leena 
Raudvee. Her current visual work, funded by the Canada Council
for the Arts, explores “COVID 19 Anxiety”.



Pam Patterson
Drawing on Water_6

Digital photo/drawing, 4 x 6"



Negar Pooya

"We live in a world full of uncertainty, stress, tension, and instability. Everyday 
life seems to be a series of repetitive routines and chores, but despite their 
intensity, much of it happens in the background, as normal background noise.

Through this self-portrait, I would like to introduce an abstract view of 
uncertainty and instability.

I use photography as a tool, like a musician employing a musical instrument 
or a painter using a brush to convey her vision with an indirect and dreamlike 
relationship to the outside world. In my photos, I want to illustrate the world 
around me that dissolves into abstract patterns. Images are complex 
manipulations of the ordinary visual world that use intentional camera 
movement, multiple exposures, and carefully planned colour palettes to 
reflect my vision, dreams, and feelings".

Negar Pooya is a multidisciplinary visual artist born in Iran in 1971, living and 
working in Toronto. I completed my Bachelor of Art studies in painting with 
honours and received a full scholarship to complete my Master of Fine Arts 
(MFA). I completed my Master of Art with honours.

I'm a multidisciplinary artist; My works engage a range of media, 
photography, painting, printmaking, and digital art. As a woman artist, I try to 
combine my personal experiences and emotional reactions with my 
knowledge of art to create a communicating language. Photography, for me, 
is a medium for creative expression to capture more than a photo, something 
behind the image. Light, emotion, and my background as a painter play a 
massive role in my photography. Over the past few years, I've focused on 
themes addressing humanity, the environment, and nature. 

My works have been shown in solo and group exhibitions in Iran, Canada, 
Japan, Romania, and the USA. My works are included in museums and private 
collections including Contemporary Museum of Art in Iran, Women's Edge 
Coalition in Washington, University of Maryland, Mobile Museum of Art, 
Florean Museum in Romania & International Museum of Woman in California.



Negar Pooya
Uncertainty 3

Photograph, pigment print on archival Hahnemuhle photo rag paper, 19 x 13"



Doris Purchase

"Working with what I had in my studio was meant to be. Leftovers from starting 
my larger pieces and from finished pieces – off cuts of frames, a bric-a-brac of 
wires, hinges and nails. This piece is about the parts that make up a painting 
hung on a wall without the painting. The pandemic hit—things fell apart, and 
much was revealed. Things such as inequalities and what we truly need to 
sustain us. This piece is about unmaking and making new, creativity and 
experimentation—and all of a sudden... I noticed that nothing was level!"

Doris Purchase is a Toronto-based mixed media artist who has degrees from 
Ontario College of Art and the University of Guelph. Doris’s work is 
predominantly conceptual and draws on the materiality behind a painting. 
Through her practice, she focuses on artists’ materials to invoke conversations 
about western ideals and question our value system. Part sculpture, part 
painting, these pieces are inversions. They are about unearthing what’s obscured 
to bring the framing materials of a painting to the fore.



Doris Purchase
Nothing Level

Mixed medium, 14 x 18"



Robert Quance

"A friend of mine underwent a series of Electroconvulsive Therapy sessions at 
the Centre for Addiction and Mental Health (CAMH) in Toronto. As a visitor, I was 
given alarmingly coloured bracelets to wear during my visits.

My friend was suffering from depression and the treatment was a last resort, 
after having endured a grueling experiment of hit-and-miss combinations of 
antidepressants, antipsychotics and sleeping pills.

After each ECT, he was questioned by doctors, nurses and myself: "Is it working? 
Are you feeling better?"

He was confused as to whether the ECT was working, or if he felt better by 
believing it was working, hence the writing on the bracelets "ECT Works for Me"

Fortunately, the treatment paid off. He has experienced some relief from his 
condition and I have gained a much deeper understanding of mental health and 
its treatment".

Robert Quance is a self-taught, Toronto born, mixed media visual artist working 
with print-making, painting, collage and photographic elements.



Robert Quance
Electric Rainbow

Marker on CAMH visitor bracelets, 6 x 10"



Simon Robson

"As a surfer who lives by the coast, ocean pollution is something that deeply 
upsets me.

Capitalism results in a constant stream of detritus into the sea. Capitalism 
promotes consumption unabated, without burdening the consumer with the 
responsibility of ethical disposal. Helplessness in the face of capitalism inspired 
me to make ‘Ghost in The Machine’.

The fish sculpture, the central protagonist has a complex, brutalist design. This 
speaks to the idea that for so long, mankind has seen the oceans as their trash 
can that can absorb whatever is thrown into it.

The start and end shots of ‘Ghost In The Machine’ are framed from the same 
front-on angle. This is no accident. At the beginning, the closed sculpture 
represents the world before genesis, a dark world before nature has blossomed. 
The final shot shows a plastic-clogged sculpture closing again. It is as if nature 
chooses to shut down until the next genesis, many millennia from now.

I could not conceive of a happy ending, naive optimism simply is not in my DNA. I 
do hope, however, that my narrative is in fact too bleak, and that we find a way 
to save the oceans, all of nature and ourselves".

Simon Robson is a Sydney-based fine-artist, practicing in CGI moving-image, 
drawing, digital and 3D sculpture. Simon’s background is in live-action and 
animation filmmaking. Simon’s short films have been shown at film festivals 
worldwide winning numerous awards.



Simon Robson
Ghost In The Machine

Single channel HD video 06:10 min.



Susan Ruptash

"I created a large woven piece, carefully treated Moriki kozo washi with kakishibu 
tannin, cut it into strips and wove it together. I had intended for the piece to be 
mounted flat on the wall, but when I did so it felt hulking and uninspiring. After 
several unsuccessful attempts, I picked the piece up by the corner to put it away 
and it instantly transformed into a fascinating form. Like many of my works, I did 
not so much create it—it revealed itself to me".

Susan Ruptash is a Toronto washi artist who works in a variety of paper arts 
including explorations of handmade heritage washi, printmaking and 
bookmaking, building on a lifelong fascination with the properties and 
possibilities of paper. Susan’s career as an architect has informed her 
explorations of structure, form, materiality and process.

My work is process based. I research traditional Japanese techniques for treating 
washi, often used in the past for utilitarian purposes, then adapt parts of those 
processes to embed bits of history into the piece. Some of my work includes 
many repetitive tasks, which can feel like a homage to the generations of 
traditional washi makers who have toiled for centuries creating this amazing 
material.



Susan Ruptash
X

Moriki Kozo washi with kakishibu, 42 x 22"



Preeti Schaden

"During the Covid-19 pandemic, suddenly in complete isolation, I started taking 
self-portraits for the first time. Stumbling with the technical challenge of being 
both creative director and model, I experimented with motion and long 
exposures. This began a project exploring belonging not just in a physical house 
and family, but within my clothing and my own skin, despite discomfort looking 
in the mirror let alone being in front of a camera. As a recovered anorexic, there 
has been buried self-loathing at the center of a life created to be high 
functioning. This is compounded by a first-generation Indian American identity 
often feeling like an outsider in both cultures. In isolation, having to truly hear 
myself enabled confronting an exterior perfection to unleash the ugly inside 
which opened the floodgate for my truest artistic expression.

The skirt in this photo is the undergarment of a sari, which although considered 
the symbol of the Indian woman’s beauty, plagues me, daring to fall off and 
expose me. No matter how much I try, I cannot fit into the expectations of my 
Indian-American culture. There is much more comfort in hiding from others and 
myself while in plain sight".

Preeti’s art explores relationships, spirituality, Indian-American culture and 
feminist themes. She believes art serves as an anchor and reminder of our 
humanity. She seeks to unlock deeper freedom and healing, expanding our 
collective permission to be ourselves completely. After 20 years, Preeti returned 
to art during the Covid-19 pandemic. The Hosting granted her the 2020/21 
Fellowship, an intensive year-long one-on-one creative collaboration and 
coaching program. Early education included Parsons School of Design briefly, 
but seeking a broader education she went to the University of Michigan, 
completing an independent photography study degree and dual major 
Psychology and Women’s Studies B.A.



Preeti Schaden
Trying

Photograph – dye sublimation on aluminum, 30 x 20"



Sean Sinclair-Day

"The work is all about intrusive thoughts. The constant mind chatter that is full of 
doubts, fears, and hopes. These are the ramblings of that anxious obsessive 
inner voice".

Sean Sinclair-Day is an artist based in Toronto. He uses paint, pens, and pills to 
explore issues within the wellness industry. Sean's work is a reflection on the 
struggle to find personal harmony in a culture obsessed with perfection.



Sean Sinclair-Day
Anxiety’s Echoes

Mixed media on canvas, 12 x 12"



Rob Sirignano

"This is a piece from my ( felt box series ).
A series created to absorb sound in a glass office. This work specifically ties to 
the Call as it was created accidentally. I had initially rolled felt and used extra 
cuts to pack in the rolls. The rolls didn't fly, but the loosely packed side is what 
inspired the original work! Through continuous developments, I've landed the 
series where it is today".

Hailing from the Niagara Region, Sirignano is a self-taught multidisciplinary artist 
that has been producing works since 2016. Being creative, his determination to 
take on new projects is what drives the foundation of his multiple disciplines. 
Finding new ways to express creativity and explore new art forms that are 
unique to himself and his processes.



Rob Sirignano
Lemon

Felt in wood gallery panel, 12 x 12"



Gabriella Solti

"This work is part of my “I have a plan…” series. It is a constant in life that plans 
never work out the way we originally envisioned them. All kinds of plans can go 
wrong ranging from existential such as finding a decent job to the emotional, 
such as drifting away from a long-time partner, to the parental, like when your 
child decides to drop out of university, or worse, decides to study art (her plan) 
instead of useful engineering (your plan) or vice versa. And plans can go wrong 
in a colossal way when a once-in-a-lifetime pandemic hits. I used to write down 
my plans and my way of dealing with aborted, discarded or abandoned failed 
plans is to crumple the paper, then photograph them and design an elaborate 
colouring instruction to colour the photograph of the crumpled paper. It’s like a 
colouring sheet for adults. Until you colour it provides complete stress relief. The 
elaborate colouring instructions require intense focus and guarantee relief of 
one’s daily travails to allow one to forget past plans, clear the head, and move to 
new ones with a fresh mind".

Gabriella Solti is a Hungarian-Canadian artist, whose multidisciplinary practice 
encompasses drawing, printmaking, book art, participatory projects and 
accessible technology that explore the role and value of labour and skill in the 
formation of identity and community. She has exhibited in Italy, Germany, US, 
Japan, UK and Canada. Her artist books/prints are in museums and special 
collection libraries across Canada and Europe.



Gabriella Solti
The Financial Plan

Pencil crayon on paper, 11 x 8.5"



Gabriella Solti

"This work is part of my “I have a plan…” series. It is a constant in life that plans 
never work out the way we originally envisioned them. All kinds of plans can go 
wrong ranging from existential such as finding a decent job to the emotional, 
such as drifting away from a long time partner, to the parental, like when your 
child decides to drop out of university, or worse, decides to study art (her plan) 
instead of useful engineering (your plan) or vice versa. And plans can go wrong 
in a colossal way when a once-in-a-lifetime pandemic hits. I used to write down 
my plans and my way of dealing with aborted, discarded or abandoned failed 
plans is to crumple the paper, then photograph them and design an elaborate 
colouring instruction to colour the photograph of the crumpled paper. It’s like a 
colouring sheet for adults. Until you colour it provides complete stress relief. The 
elaborate colouring instructions require intense focus and guarantee relief of 
one’s daily travails to allow one to forget past plans, clear the head, and move to 
new ones with a fresh mind."

Gabriella Solti is a Hungarian-Canadian artist, whose multidisciplinary practice 
encompasses drawing, printmaking, book art, participatory projects and 
accessible technology that explore the role and value of labour and skill in the 
formation of identity and community. She has exhibited in Italy, Germany, US, 
Japan, UK and Canada. Her artist books/prints are in museums and special 
collection libraries across Canada and Europe.



Gabriella Solti
The Scattered Plan

Pencil crayon on paper, 11 x 8.5"



Alexandra Stefan

"Hiding behind our everyday masks, while wandering lost in a maze of 
uncertainty, we seldom find a moment of solitude to uncover our spirits. In 
those moments, we manage to uncover our scars and look clearly through the 
mirror of our eyes to see the real reflection of our deepest selves. Then, we 
would know that what is left for us to see is only our strongest form. It is what is 
left after fighting our fears and bleeding away the wounds left behind by our 
unsettled destiny. It is what overcame our worst critics and managed to turn the 
other cheek to the wounding hands of our hardest battles. And it is all real in the 
glimpse of the present moment. Today, there's a stronger self than before and 
who knows how much greater tomorrow will be."

Alexandra Stefan is a Toronto-based contemporary fine artist, specializing in 
bronze and glass sculpture, with an emphasis on representational style. Within 
her work, she combines elements of bronze and crystal to create expressive 
artworks that gift the audience with a unique visual journey, exploring an intense 
expression of the shape, thus immersing the viewers in a deep reflection upon 
various aspects of our contemporary life. Each of her artworks is unique and 
carries a meaningful life experience that shaped the clay through the wonder of 
artistic inspiration.



Alexandra Stefan
Melting Away

Bronze and glass, 7.5 x 4"



Patrick Stieber

"From the series Moment: Uncertainty hangs – a force of unrealized energy and 
unknown outcome. Uncertainty makes the path forward unknown and forces us 
to contemplate life as it unfolds. A state of self-reflection and sometimes self- 
destruction. Will it crush, or empower us?"

I am obsessed with all things ordinary, bland and mundane. If we live in a time 
where the further reaches of the world stream by endlessly on a social media 
algorithm, then I wonder if maybe there’s more meaning in exploring the spaces 
we inhabit every day.



Patrick Stieber
The Sound

Photography – inkjet on fine art rag mounted to 1/4″ wooden board., 24 x 24"



Nadine Wyczolkowski

"Eventide captures the old and the new: juxtapositions of condition and 
similarities of architectural forms. It pays homage to the building that is being 
demolished. In the geographically specifically situated skyline, it holds universal 
themes of change, deterioration, and decay. It places conventional and 
unconventional aesthetics in the same sightline. What is typically valorized is in 
the background, while the unexpected demolition sight is the focal point. 
Sentimentality for the past…memories of places and spaces are recalled. 
Informed by undergraduate studies in social theory and geography, my artwork 
explores the connections between places and people across time and various 
restriction-imposing structures. I encourage viewers to critically engage, consider 
their positionality in relation to the work and decipher the work’s message. While 
I have intended ideas, I do not wish to impose a singular view on how the work 
may be interpreted. It is my objective that the viewer read different things into 
and from the artwork. My goal is to capture literal imagery and transform it into 
an otherworldly experience".

Nadine Wyczolkowski is a painter, etcher, and photographer from Toronto, ON. 
She has exhibited in museums, public, commercial, artist-run, and student-run 
galleries, in over fifty exhibitions (solo, group, juried, fundraising) in Canada, 
Italy, Japan, Poland and the U.S. Her works are in international public and private 
collections in Canada, Poland, Spain, and the U.S. Nadine’s art explores nature, 
built environments, and geometric abstraction. She has been the recipient of 
Exhibition Assistance Grants and a Career Catalyst: Project Grant for New 
Generation Artists from the Ontario Arts Council.



Nadine Wyczolkowski
Eventide

Photograph, 11 x 17"



Emily Zou

"Making “Dark Matter” was an outlet for the anxious energy inside me. 2020 
brought unemployment, instability, heartbreak, climate anxiety, COVID-19, 
isolation, an existential crisis, and other changes which amplified my depression 
and anxiety. Because of quarantine (and in a small effort to help nature), I 
experimented with found materials. To calm my mind, I focused on the 
obsessive act of winding, intertwining, and tying for hundreds of hours, 
channelling this energy into the material so that it eventually threatened to 
escape and explode from the suffocating confines of the box. This heavy object
represents a chaotic internal world. It also reflects our need for connection".

Emily is an emerging multimedia artist who works primarily with drawing and 
painting media and sculpture. She studied at DJCAD in Scotland while on an 
exchange, and she is a 2020 BFA graduate from OCADU’s Drawing & Painting 
program. Emily has shown her work at galleries and art fairs such as Gallery 
1313, John B. Aird Gallery, Propeller Art Gallery, the Toronto Outdoor Art Fair, 
“Bloom Festival” and Art & Mindfulness, a yearlong exhibition held at the 
University of Toronto to raise awareness for mental health.



Emily Zou
Dark Matter

Mixed media, 36 x 36"
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