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Diagrams are pr@gmatic drawings. We use them to “see” invisible circuit
and systems, gRto nd connections in disparities, or to instruct us in
assembling fyrture. But what'’s the use of a diagram whose proposed
system is sigdply’ beyond us, or which denotes unreasonable connectio
In-credible§tragtures?

High in the lardgcape of Cumbe Mayo in central Peru, a remote
environment of s QO stone hills, sculpted by wind and water into odc
human forms, toucN, g1 the sky at 3500 metres, the drawing was recentl
performed -- red upy Il,a\rds Inscribed on space, resulting in a portrait of
24,000 years. Itis a dlagram of becoming.
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The project is a manlftaStatlon of ‘Pataphysics,* and so can be spoken 4
In two grammatical tensé§ simultaneously: the present tense, and the
future subjungty@ The drawmg traces and will trace the colossal expan
between our b1anet ar).d the galactic centre, even if it were not so. So, it
rhetorical drawlng th&t reaches around rhetoric, tracing space itself in i
(*See Alfred, Jarrys gtience of imaginary solutions)
&\ \
This exhlbltlorhﬁeature&twelve preparatory colour sketches, visualizing
In-visible nature, bf the Jlaser drawings. There is also a graphic-novelise
version of the Q’Cadgmlc paper in which | developed the initial ideas for ¢
three of the dr WIngs In the series, with a short Im of the rst drawing’s
performance gfy September 30 2016.
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David Gri n\ «(hpsm Kingston, Jamaica) searches through drawing,
especiallyt. e\xplo}mg mu5|c notation systems as bridges between the vis
and audltory‘*arts ere tly a lecturer at OCAD University in Toronto, th
artist. holds Q hD m’*Vls QI Art from the Glasgow School of Art. Dr. Gri
has’, ubHshe‘d rthlgs m\’na;or journals, most recently In the MIT Press’
“Leohardo dbieat’ an(d@as presented his scholarshlp at conferences |
Canada‘ the SA xthe UK, anbl Aystralia.
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