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If I were to ask a group of people what 1996 means to them, I’m most certain to get a range of 
responses depending on the age of the person. For a group of Ontario College of Art graduates, the 
year, exactly 15 years after my rite of passage from the same college, signifies their bold launching 
of Propeller Centre for the Visual Arts. For this group of emerging Toronto artists, Propeller was 
the beginning of something great – a collective of artists with fresh new ideas coming together to 
direct their destiny through the wild waters of the art world. 
 For another group of artists 15 years later, 2011 rings in a birthday celebration of success, 
resolve and perseverance; an acknowledgement of a spirited feat that has beaten many odds. 
Numbering around 43 members, all practicing artists, some also teachcrs or  designers, the Propeller 
Collective is a fixture on Queen Street West and is here to stay. Showcasing their own work and the 
work of other invited artists, Propeller organizes yearly curated shows by the likes of Olga Korper, 
David Liss, Michelle Jacques, Christopher Hume, Moses Znaimer and Gary Michael Dault. 
 Propeller is more than a gallery, more than a collective – it is a happening; it hosts an array 
of cultural events from poetry to music, from lectures to portfolio reviews, from Nuit Blanche to 
Contact. It is a leader in the community, collaborating with various organizations such as Cam-H 
and Workman Arts; it is a welcome centre for art students participating in Art walks and Art talks. 
And  it does all of this on its own dime - no grants, no handouts  - just passion, hard work, 
determination and fellowship.
 On behalf of the Board of Directors, I congratulate all artists-members, past and present, 
who have contributed to Propeller’s fifteen years of existence. I thank everyone who has made  
this artist-run centre a vital component in the fabric of Toronto’s arts community.

Joseph Muscat
Chairperson

15 Year Anniversary Exhibition 1996 -2011  |  Message from the Chairman
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Sustaining 15 years of operations is no small feat for any artist-run organization; but sustaining 
15 years as an independent organization, run without financial support from outside agencies, is 
exceptional. It’s with this in mind that we are celebrating 15 years of operations for Propeller 
Centre for the Visual Arts.
  Just shy of two years ago, when I arrived at Propeller, there was a tangible excitement in the air. 
Although I have worked in other gallery settings before, I found there to be such infectious energy 
throughout the organization that I had yet to see in my career. At the time, the gallery was already 
entering its adolescence, with an exuberance and animation that poured out of its membership and 
board. I knew at that moment that I was becoming part of something very special. Now I can look 
back and see more clearly, the start of an organization beginning to crystallize its unique identity 
within the Toronto Contemporary Art scene.
 Immediately I was blown away by the firm belief in what the gallery was doing, fostered by 
the membership. Without question, it was as if every single member was fully invested in the 
gallery’s mission. It was only when I began researching the history of the organization that I saw 
this thing was no new phenomena. Propeller is one of those artist-run spaces that has been built, 
quite literally from the ground up by its membership; both its original location and the current 
location at 984 Queen Street West have been renovated by its members. Over 16,000 volunteer 
hours have gone into the gallery’s operations over the last 15 years. 
 Propeller’s 15 year anniversary is really a testament to the artists who not that have dedicated 
themselves to fostering the ongoing mission of the gallery, as well as the organization’s unique 
niche within Toronto’s arts community.
 Happy Anniversary Propeller, I wish you at least as many more prosperous years!

Simone Rojas-Pick, 
Gallery Director

15 Year Anniversary Exhibition 1995 - 2011  |  Message from the Director

Just as there are years, dog years and years of living dangerously, there are galleries, gallery years and 
Queen Street West gallery years. In this context, the fact that Propeller Centre for the Visual Arts is 
fifteen years old calls for some special celebration. 
To have weathered it that long on that stretch – one of this city’s most rapaciously made-over and 
perilously transitory -- and to have maintained its original mandate and idealism in the process, 
qualifies it as some kind of monument to what Queen was and, God knows, wishes it will always 
be: a place where artists feel free to be artists, and where art is free to be itself. Which is to say the 
best proof of a community’s soul. Queen has always had soul – that’s why its such an irresistible 
object of the developer’s lust – or at least it has since, back in the late ‘70s, OCAD students started 
spilling out onto its cracked sidewalks as a place to hang between lectures and canvas-stretching 
sessions. That’s where they’d go to have their drinks, eat cheap food, buy thrift, plant the seeds of a 
gloriously weedy punk music scene and, not incidentally, show each other their art. 
 This Queen – the one I first remember visiting when a high school buddy of mine was study-
ing art by day and getting his eardrums shredded at night -- was already history when Propeller 
first opened in the Queen-Spadina garment district in 1996, which only makes its establishment 
by a collective of back-to-basics OCAD students that much more worthy of our humbled respect. 
They were already insisting on something that was falling the way of development, viral retail fran-
chising and incipient concierge-ism. They were insisting that Queen keep something of its original 
motivating spirit. That it find room to remember that it wouldn’t be what it was becoming without 
art and artists who make it. 
 Today there are galleries galore along Queen West but Propeller, in its modestly stubborn way, 
still manages to stick out. And I’m not just talking here about the conspicuously congenial vibe 
that greets anyone and everyone who walks through its doors – which act as a portal to the closest 
thing you’ll get these days to the old all-are-welcome mom-and-pop vibe of the Queen of yester-
year – but in the fact that it refuses to surrender its first principles: art is a fundamental community 
endeavour, artists are fundamental community members, and nothing makes an artist feel more vital 
and useful than the support of other artists.
 Self-sufficiency is another enduring Propeller proposition, a lesson in artistic survival that 
requires that ideals every so often get re-acquainted with reality. This is why the gallery has never 
obtained or sought government support for its endeavours, and also why it’s patently – and, in the 
context of so many art-selling enterprises – conspicuous in its frank attachment of prices to its 
work. Yes, folks, this is for sale.  And yes, artists, you live in an economy where sell you must. Or 
starve, and really and truly, who wants to live out that cliché? 
 By maintaining its collective foundations, and by showcasing the art of its members while 
constantly freshening its membership, Propeller also insists on the living, organic nature of art. 
Like people, art is in a constant state of flux: it expresses our reactions to the things that strike us in 
the changing world, and thereby puts a frame around the otherwise maddening swirl of existence. 
Mercifully and necessarily then, it gives us pause. It lets us breathe deeply, right into the soul. 
 So there it is, Propeller I mean, still insolently sitting there and insisting that Queen Street – 
to which it properly moved some years ago -- remember, and never forget, who got there first 
and why. In the acceleration of time that is endemic to the experience of omnivorous urban 
re-invention, this has the quality of something like ancient wisdom. 

On the relativity of Time, Queen street West Zone   |  By Geoff Pevere
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May of 1996, a group of young emerging artists 
recently graduated from OCAD, assembled together 
to organize an exhibition of their paintings, in the 
Darling Building at 96 Spadina. It was from this 
exhibition that artists rallied to establish the gallery. 

Propeller #1, was the first official exhibition held at the newly 
established Propeller Centre for the Visual Arts, featuring works 
by its members.

Propeller Centre for the Visual Arts was established in Toronto,  August 1996, by a group of Ontario 
College of Art and Design (OCAD) students. Propeller was created in order to organize young and 
emerging Contemporary Canadian artists into a community, offering them with a professional venue 
to exhibit and sell their works, as well as providing them with the necessary support in the beginning of 
their careers. 
 At the time many recent art grads didn’t have many options for getting their work out there. 
Most established galleries were not readily showing works by emerging artists. Propeller’s founding 
mandate: “to support innovative and ambitious artists of diverse medias and approaches, and giving 
them full curatorial control over their own exhibitions”, was cultivated in order to offer young 
artists more agency over their works, allowing them to advance their careers without necessarily 
relying on mainstream galleries.  
 The gallery established itself as a membership-based organization, organized as a partnership 
where each member would own an equal share, in order to create a strong sense of community 
among its artists. The membership structure was a strong force behind assuring that the needs of its 
artists were being appropriately met. 
 The newly formed Propeller, was originally located in Suite 303 at 96 Spadina Avenue. The 
original 1200 square foot venue was renovated and transformed by the membership, and separated 
by movable gallery walls, which could accommodate two concurrent solo or group exhibitions.

15 Year Anniversary Exhibition 1996 - 2011 
History of Propeller Centre for the Visual Arts 1996-2011
By: Simone Rojas-Pick

“Go West Young Hipsters”, declares the New York Times. By 2007 
the newly name West Queen West Gallery District (Queen Street 
West, between Bathurst and Gladstone), was developing into an 
epicenter for galleries, boutiques and cafes. 
(Source: Stuart Emmrich, “Day Out in Toronto”, New York Times, Sunday, September 2, 2007)

In 2001 Propeller relocated to the up and coming West Queen 
West Gallery District.
(Source: “the Scene on Queen”, Enroute Magazine, Fall 2001, photo by Andrew Easson)

 In 2001, after 5 years at 96 Spadina, Propeller relocated to 984 Queen Street West. The new 
location brought considerable attention and recognition to the gallery. At the time, many other 
galleries were migrating to Queen West, creating a strong cultural identity in the burgeoning area. 
Notably Propeller was one of the early gallery’s that found itself laying its roots on Queen Street 
West along with established galleries like: Stephen Bulger, Katharine Mulherin Contemporary Art 
Projects, Angell Gallery, Deleon White, Spin Gallery, Loop, and Mercer Union. 
 By 2007, the area had transformed itself into an epicenter of trendy boutiques, cafes, and galler-
ies. The aptly named West Queen West Gallery District (Queen Street West, between Bathurst and 
Gladstone), flourished in 2006, after the Museum of Contemporary Canadian Art (MOCCA) took 
up residence at 952 Queen Street West, and The Gladstone Hotel opened its doors as the first Art 
Boutique Hotel. As the area quickly began to gentrify, and commercial rent increased, many other 
artist-run galleries, such as Mercer Union, Loop, and ‘New’ Gallery, have had to relocate. In 2011 
Propeller proudly remains as the last artist-run gallery in the West Queen West Gallery District.
  Over the last 15 years Propeller has held on steadfast to it’s roots and continues to foster it’s 
mission to support emerging artists. The gallery actively assists its artist with technical support and 
promotional resources. Propeller is more than just a gallery space: it is also a supportive and creative 
community where artists discuss concepts, exchange information and experiences, and generate 
new ideas. Propeller seeks to develop mutually empowering relationships between artists, and 
the community.
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1999 
Ritual, Rhythmn and Repeated Action 
Curated by: Virginia MacDonnell Eichhorn
Exhibition Dates: 
Oct 13 - 30, 1999

1998
Screen 2: Contemplating the Electric Skin 
Curated by: Stuart Reid
Exhibition Dates: 
August 7 - 27, 1998

Guest Curators Shaking Things up: Propeller’s Annual Curated Exhibitions 1997 - 2011 

1997 
Divine 
Curated by: Rae Johnson
Exhibition Dates: 
Aug 8 - 28, 1997

2000
Lamentable Expedients: 
Imagining the Fourth Dimension
Curated by: Donald Brackett
Exhibition Dates: 
Oct 18 - Nov 4, 2000

2001 
Killing Time
Curated by: Gregory Klages 
Exhibition Dates: 
April 25 - May 12, 2001

2002
Body as (ready to be re-) Made
Curated by: Pam Patterson
Exhibition Dates: 
Jun 5 - 22, 2002

2011 
They’re All Hybrids
Curated by: Michelle Jacques
Exhibition Dates: 
Jun 8 - 19, 2010

2003
11 pieces
Curated by Zack Pospieszynski
Exhibition Dates: 
Oct 1- 19, 2003

2004
Futurama
Curated by: David Liss
Exhibition Dates: 
October 13 -31, 2004

2005
Blueprints: Diagrams: Models
Curated by: David Rokeby
Exhibition Dates: 
Nov 22 - Dec 3, 2005

2006
Refuse to Die
Curated by: Olga Korper
Exhibition Dates:
Oct 26 - Nov 13, 2006

2007
(Text)
Curated by: Gary Michael Dault
Exhibition Dates: 
Dec 12 – 23, 2007

2009
Im/AGE
Curated by: Moses Znaimer
Exhibition Dates: 
Jan 21 - Feb 1, 2009

2010
Public Realm
Curated by: Christopher Hume
Exhibition Dates: 
Jan 20 - 31, 2010

Propeller’s annual curated exhibition has been a key part of the gallery’s programming for the past 
15 years. Since 1997 the program has involved notable guest curators from a range of cultural and 
professional fields, including important Canadian artists, gallerists, writers and critics.
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When walking down West Queen West, there are an exceptional number of art galleries situated 
along Queen Street. Nevertheless, Propeller Centre for the Visual Arts stands out among all the 
other galleries on the strip. Not only is Propeller the last remaining artist -run gallery in the West 
Queen West Gallery district, but also it has thrived over the last 15 years with no financial support 
from outside agencies.
 The longevity of the gallery is proof of its unique niche within the Toronto arts community. 
Propeller was established in order to provide emerging artists with opportunities to propel them-
selves into Toronto’s art market, hence the gallery’s namesake. As an artist-run space the gallery 
fosters a supportive community, which generates innovative ideas, experiences, and a greater 
awareness and appreciation for the arts.
 Each year the gallery puts together a wide variety of programming, exhibitions and communi-
ty-based activities. The gallery provides opportunities for art students from schools around the 
city to exhibit, such as:  York University, Ryerson, Earl Haig secondary school, Toronto School 
of Art, OCAD, and Sheridan, to name a few.  The gallery also collaborates with different organiza-
tions and community groups to create unique projects, such as CAMH, Workman Arts, One Hour 
Empire Magazine, Bruce Mau Designs, Twist Gallery, and the Ontario Craft Council.
 A staple of the gallery’s annual programming is bringing in high profile personalities from a 
range of cultural and professional fields to guest curate an exhibition. Guest curators have included: 
Rae Johnson, Stuart Reid, David Liss, Pam Patterson, David Rokeby, Olga Korper, Gary Michael 
Dault, Moses Znaimer, Christopher Hume, and Michelle Jacques.
 Since its inception Propeller has endured without funding or grants. The gallery’s operations 
are sustained through annual membership fees, submission fees, and gallery rentals. Propeller was 
conceived as an artist-run centre where the gallery worked in partnership with its artists to foster 
a sense of community. Now, after 15 years after it was founded, Propeller remains as an integral 
member of the artistic and cultural community in Toronto’s West Queen Street West Gallery 
District.
 Its with this spirit that we celebrate Propeller’s anniversary with this important retrospective 
exhibition, featuring works by current members and Propeller alumni.

Forward

Propeller Centre for the Visual Arts still standing strong 
as  the last artist-run gallery in the West Queen West 
Gallery District

Andrea Bird
Ross Bonfanti
Michael Brown 
David Cheung
Anne-Marie Cosgrove 
Gabrielle de Montmollin
Elizabeth Fearon
Fan Freeman
Yechel Gagnon
Astrid Ho 
Uros Jelic 
Gertrude Kearns 
Linelle LeMoine
Nina Leo 
Adam Lodzinski
Mary McKenzie

Christopher McLeod 
Dimitri Papatheodorou 
Barbara Rehus 
Naiomi Reed
Susana Rutherford
Matthew Schofield
Esther Simmonds-MacAdam
Ilona Staples
Solomon Thurman
Ehryn Torrell
Jacqueline Treloar 
Pearl Van Geest
Elaine Whittaker
Christianne Williams
 

Jane Murdoch Adams
Doug Adams
Ian Amell
Pieter Bakker
Peter A. Barelkowski
Dan Bazuin
Jim Bourke
François-Xavier Chamberland
Wendell Chen
Carrie Chisholm
Kat Citroen
Paola Denegri
DNA Dodds
Pat Dumas-Hudecki
Heather Gentleman
Daphne Gerou
David Griffin
Philip Hare 
Beverley Hawksley
Rue Henry
Thomas Hlavacek
Gillian Iles
Lisa Johnson

Margie Kelk 
Michelle Letarte 
Jessica Levman 
Rosi Levman 
Susan Lukachko
Gary MacLeod
Steven McCabe 
Kathe Merilovich 
Wayne Moore 
Joseph Muscat 
Frances Patella 
Dominique Prevost
Elizabeth Preiss
Michelle Salter
Kendra Sartorelli
Pat Stanley
Keijo Tapanainen
Andres Vosu
Holly Wheatcroft
Ross Winter 
Daniel Yu

Current members

Alumni
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Jane Murdoch Adams
2010 - present

Bird Energy Series
In these paintings I seek to capture the sparkling 
energy of birds, representing courage and lightness 
of heart. They are part of the evolution of both 
humankind and my life. I pursue this inspiration in 
abstractions because of the immediate impact 
of line, shape, light and pattern.  
 I create these bird energy images from my ear-
liest Manitoba marshland memories imagining my 
own motley flight fantasies, bathing in rain, wind 
and sunlight.
 I spent summers in the Netley-Libau Marsh on 
the southern edge of Lake Winnipeg where I had 
my own duck banding station near Scanterbury. 
As a child my father and I watched Grebes dancing.  

Bird Energy Agile, 2009
40 x 28 in, mixed media on mylar

Doug Adams
1999 - 2001 / 2010 - present

Oasis I is part of a series focussing on Azraq, a once vast oasis in the arid Jordanian dessert that was the cross-
roads of both human trade routes and extensive bird migrations. However, since 1960’s the wetlands suffered 
an ecological disaster due to excessive pumping of water to support the growing population of Amman, the 
capital and largest city in Jordan. My approach was to employ collage and acrylic paint in an abstract style 
to convey the oasis and reflect upon the disappearance of that natural environment. Thin acrylic washed and 
acrylic mono prints on Japanese paper were applied to the canvas. I then painted thicker layers of paint, added 
more collage or pulled off some previous collage until the colour and texture formed a cohesive whole.

Oasis I, 2011
24 x 36 in, acrylic and collage on canvas
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Peter A. Barelkowski
2009 - present

The device named the Plaftometer was invented for measuring the difference between Aryan and non Aryan 
skulls. Mainly – to identify a Jew, because the Jews were so obviously Jewish that the differences could be 
measured. The Jews looked different from anybody else.  
At the same time Jews were forced to wear the yellow 
star during the Nazi era or a red hat in the sixteenth 
century’s  Venice. Why - if they were so obviously different?

Dan Bazuin
2009 - present

Traffic Jam” consists of a single perforated and folded page of computer paper that when stretched out is 
almost a Kilometer long. Artists are asked to draw, paint, collage, or attach images of cars (or other suitable 
subjects) to the surface of the paper all going from right to left  as if they were in the westbound  lanes of 
the “internet highway”.
 Art as “the sum of its parts” instead of the work of “the lone genius” was the basis of many of my films, 
the shows I’ve curated, my writing about Art and 
my thoughts about Arts funding. It was crucial 
to our concept of “the bookstore as art” for 
30 years and is a large part of why I’m a member 
of Propeller.
  “Bazuin is often at the hub of artistic 
activity, but he always proudly maintains his 
spoke-status.” - Quill and Quire.

Plaftometer, 2010
36 x 48 in, oil on canvas

Traffic Jam
dimensions variable, mixed media

Ian Amell
2006 - present

My art practice ranges through a variety of media, from historical landscape paintings of atomic explosions 
and natural disasters to computer manipulated digital prints of drag queens and iconic Canadian images. 
It has been said of my work that I “explore global absurdities”.  The G20 summit in Toronto has to be a 
perfect example of absurdity close to home. We invest a lot in Canadian Police Forces to Serve and Protect. 
However, during this experience, Canadians have seen how close we can get to the subjugation of civil 
liberties. One need not live in the Middle East to see that constant vigilance and perseverance is necessary to 
retain what Canadians consider to be human rights.

To Serve and Protect (Is Toronto Burning?), 2011
26 x 36in, archival digital print 

Pieter Bakker
2008 - present

From landscape to seascape to inner machinations, 
Pieter Bakker delves into the organic underpinnings 
of reality. A reality that is tenuous and uncertain, 
represented by threatened species and delicate 
organic abstractions. 
 He works in encaustic as well as oil and mixed 
media. Whether sculpture or painting, the works 
are always animated and harbour an essence that 
transcends the very veil of importance - an excavation 
into the depth and murkiness that is reality.
 Pieter Bakker was born in the Netherlands 
and resides in Toronto.
contact: www.windowintolight@hotmail.com 

Abstract 1, 2011
24 x 24 in, encaustic on Steel



16 17

Wendell Chen
2010 - present

Carrie Chisholm
2009 - present
  
At first glance my work may be regarded as ornamen-
tal, but to dismiss it as such would be to overlook the 
readings that appear upon closer inspection. The work 
generates a decorative beauty through the distortion of 
banality. lt draws on methods of advertising, seducing 
the viewer, masking superfluous consumption.
 Through their temporal nature, the objects 
deliver moments of existence and non-existence. 
Contour line generates a pattern of products and 
human forms entwined in a delicate, subtle manner.
 We enter the world as complete and whole, 
provided with everything we need to survive. We then 
proceed to live in search of the quality of fulfilment, 
regarding ourselves as perpetually incomplete and 
wanting. The images question an individual’s capacity 
to resist and withhold, their capacity of free will: an 
alluring contradiction of pathos and critique.

lf lcould Be who You Wanted, 2006
34 x 48 in, mixed media

Untitled, 2011
36 x 36 in, oil on canvas

Jim Bourke
2008 - present

I am a figurative painter. The wax-based medium of encaustic informs my work. It is a demanding and 
temperamental process. It captures the slightest nuances and gestures of the hand. It freezes every decision.  
It exaggerates every hesitation and can go terribly bad in a few brush strokes.  I can work on a painting for 
weeks and lose it or make it in one final gesture. It’s that gesture that gives the work it’s edge and its energy. 
I enjoy the challenge of being slightly out of con-
trol. I’m always searching for that precarious balance 
between an identifiable image and the point at 
which it can slip into abstraction.

François-Xavier Chamberland
2009 - present

“All is not lost. Old, warn, and faded things find new meaning. François-Xavier Chamberland extends 
an invitation to examine what we may have once spurned. Chamberland puts together unlikely 
companions. Old thing inspire him, old things, and odd things.”

Dog on a Ellipse #1, 2010
40 x 40 in, encaustic on canvas

Defying Destiny, 2011
18.5 x 18.5 x 8 in, mixed media
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DNA Dodds
2005 - present

“There is more in Heaven and earth than in all of your 
philisophical input, or whatever.” - Hamlet

Pat Dumas-Hudecki
2008 - present

Through realistic representation, Pat uncovers the sweet 
disorder of the interior  landscapes in a family home 
from an unusual and playful point of view. There are 
scenes and stories full of high drama all around us 
that have become the narrative thread of her art. 
 Pat transforms that which is taken for granted and in 
the process compels you to appreciate the iconic power 
within the ‘ordinary’. Pat explores the abandoned scenes 
that give us a glimpse into the world of a child, where 
they play is a staging ground; true theatre has been 
taking place – and the stage is left there to be captured 
on canvas. www.dumas-hudecki.com

Dish Liquid, 2009
22 x 20 in, photo giclee (edition of 5)

The Office, 2000
36 x 30 in, acrylic on canvas

Kat Citroen
2010 - 2011

Paola Denegri
2010 - present

This mixed media piece is part of a larger body of 
work titled Pinckerbell where I have made use of 
symbolism and dreamlike states (formally and in 
terms of content) to tell stories where myself as 
well as the viewer will have its own interpretation.

Amen, 2011
40 x 40 in, mixed media

A Saint for the Modern Woman, 2011
30 x 38 in, collage, paint, original photographs.
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Heather Gentleman
2006 - present

I am a painter, sculptor and a storyteller. The premise of my work is to communicate, which is achieved 
through the use of symbolism, literary reference and text. The moniker hag, which I use to sign and 
exhibit my work, is comprised of my initials. It embodies the meaning of the seer, which is evocative of 
the role I have chosen as a conduit through which inspiration flows and connects with others.
 Bluebeard is an exploration of the way our thoughts are layered and how we process information 
through the labyrinth of perception and reality. On one level, we 
try to see what the truth is, based upon what we see before us 
and the information that we are given. On another level, we see 
what we would like to see based on our expectations and ideol-
ogy. On yet another level, we see what we believe to be true, 
based on our past experience.
 Bluebeard is a fearsome character with a bright hideous 
blue beard. Everyone is terrified of him because of his wicked 
temper and the disappearance of his several wives. He has come 
to the village to find a new wife. He invites everyone to a party, 
including a young naive woman and her family. He charms 
everyone and by the end of the weekend, she decides to marry 
him. Her family is concerned and reminds her that his beard is 
blue. “His beard is not that blue”, she says.

His Beard’s Not That Blue, 2006
24 x 36 in, encaustic, gold leaf and collage on board

Daphne Gerou
2005 - present

Daphne Gerou works primarily with graphite on paper, developing narrative imagery that makes reference 
to the nature and culture dynamic. To do so, she often makes use of the children’s book illustrative genre, 
paired with images of animal figures and symbols of popular culture. Her drawings point to both histori-
cal and contemporary issues, and often illustrate a 
hybrid reality in which symbols and identifiers of 
both past and present are combined.
 Gerou is interested in the relationship 
between unsustainable ideologies and idyllic 
standards, such as the ideal of the rural farm in 
comparison to the large-scale food production 
industry. These contradictions are recurring 
themes that she examines in her work. To date, 
she has examined issues of environment vs 
culture, survival and warfare, and national/
cultural identity. 

Mechworld, 2011
12 x 12 in, graphite

David Griffin
2005 - 2008, 2010 - present

Iron age pigs are works of fiction, 
crossbreeding wild boar with 
domesticated species to yield 
something like the ancient animal 
which preceded both.

Philip Hare
2006 - present

“Male Mandala Series I” is from Philip Hare’s 
first solo exhibition with Propeller (2006). 
Working primarily with textiles, Hare is 
expanding into site specific installations. In 2010 
he mounted “Sweat Lounge”, a multi media 
installation, in Propeller’s North Gallery. Hare’s 
work explores the political and personal 
dynamics of sex and gender from a queer 
perspective. 

www.philiphare.com

Iron age pig, 2006
24 x 16 in, oil

Male Mandala Series I, 2006
32 x 32 in, felt, embroidery thread, canvas
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Beverley Hawksley
2009 - present

A pool is a deep, cool, quiet spot in a stream or river. 
We float there sometimes when we are in between the 
“doing”. In times of transition that feel like little or 
nothing is moving. In times just before we find 
ourselves in a new place of being.
 The pools of life...the quiet spots in the stream 
before we move back into the current.

Rue Henry
2009 - present

I have led a rewarding career in ecological design and 
planning for the conservation of natural features. 
As an artist, I work with the themes of healing, growth 
and regeneration of ourselves and our landscape 
context. My work explores this theme in a variety of 
media.  
 I live adjacent to the forest, and have the chance to 
observe the hawks nesting, owls sleeping and the subtle 
changes in the plant communities around where I live. 
I feel the forest is an extension of me as well as all of 
us living around it. This work is from the series ‘forest 
fragments’; a celebration of the native plant community 
within our local forests.
 Recent Toronto shows include a solo show; Land-
scape Ironies at the Propeller Centre for the Visual Arts. Groups shows include Scapes, (also at Propeller), 
The Eco-Art Exhibition at Gallery 1313 and The Changing Landscape at the Papermill Gallery.

Pools, 2011
24 x 30 in, mixed media on canvas

Rhus typhina and Fagus americana (sumac and beech)
12 x 12 in, mixed media on canvas

Thomas Hlavacek
2010 - present

Thomas Hlavacek  is a Czech-born, Toronto-based artist whose practice includes photography and video. 
He studied at New England School of Photography (Boston, Massachusetts), Algonquin College (Ottawa, 
Ontario) and Toronto School of Art. His primary interest is the investigation of form and the nature of 
perception. Shot in the spring of 2011, between the days of vernal equinox and summer solstice, his video 
‘Sibbald Point’ documents the passage of time and the ephemeral phenomena of nature and human 
intervention in the landscape. 
 The work also questions the traditional role of the moving image, in the sense of capturing dramatic 
action or narrating a story. 

Gillian Iles
1996 - 2000,  2008 - present

This series focuses on using redirected focal points within existing group photographs. Contrasting with the 
compositional ideals of classical portraiture and historical painting, the individuals’ physical forms are not the 
subjects.  It is the spaces in between the people that inform the subject.  
 This painting is the capture of a singular moment during an event. A description of the event is 
deliberately omitted. Therefore, the nature of the event and its relative significance is left to the discretion of the 
viewer.  A secondary narrative is created in each work by the inclusion of superficially banal or unrelated objects 
and imagery. As a result, within each painting, the primary narrative and the seemingly unrelated secondary 
narrative sympathetically coexist or discordantly collide. What is at first a suggestive primary narrative, through 
its juxtaposition with secondary narratives, becomes a heightened, cumulative, sensory scenario.

Sibbald Point, 2011
Approx. 31 x 36 in, single-channel 
video loop (07:50), b&w, silent

Part of a moment of seeking the sublime - from the series Brief moments of clarity and other side effects. 2010
12 x 60 in, oil, acrylic and pastel on canvas
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Lisa Johnson
2007 - present

The paintings of Lisa Johnson, while abstract and 
expressionistic, suggest emotional and almost 
theatrical worlds. Thick textures juxtaposed against 
layered atmospheric spaces express the dramatic 
power of northern landscape -- full of movement 
and ever changing. “I am fascinated by the idea 
of form emerging subconsciously, through 
improvisation.  Through this process my aim is to 
portray the energy and spirit of a time and place.” 

Margie Kelk
2002 - present

This piece is part of an installation entitled “Beyond 
Absurd,” shown at the Red Head Gallery in 2010. It 
was a mixed-media installation which looked at past 
and present communication set in the context of a 
world grappling with the disastrous effects of climate 
change.The installation juxtaposed the historical 
with the contemporary. It presented Aztec deities 
who looked down upon a world engorged with vast 
amounts of information technology, technologi-
cal innovations and their obsolete by-products. The 
gods and various altars to them stood on one side 
of the gallery,; a contemporary “glass” house, empty 
and foreboding, stood on the other. Both appeared 
to be deprived of human presence, but remnants of 
technological communication devices were still in 
evidence.

Looking Forward, 2008
12 x 12 in, oil on wood

Michelle Letarte
2009 - present

A digital image of a Kyoto garden was transferred to canvas and a collage was  generated with amazing 
Japanese papers, to amplify colors and joyous feelings!  
 I express my creativity through scientific research and visual arts. Experimental paintings  mostly in 
acrylic, incorporate various papers, small found objects and image transfers of my own photographs. Vivid 
colors and shapes emerge in energetic motions, lead-
ing to enthusiastic, bold and simple abstract statements, 
often inspired by exotic trips around the globe.
 I am a senior scientist at The Hospital for 
Sick Children and a Professor of Immunology at 
The University of Toronto. I attended OCAD for 
many years as a part-time student in Ceramics and 
Sculpture. I have been painting for 20 years and my 
training has been mostly through workshops. I have 
contributed to several group shows and had my first 
solo show at Propeller in May 2010. 

Jessica Levman
2009 - present
 

Combining a variety of natural and man-made materials, 
my work explores my embodied, visceral experience. 
I experience the body as an unbounded entity; 
interconnected, changing, fluid, interpenetrating with its 
surroundings and environment. 

Petit Jardin Japonais, 2011
16 x 19 in, mixed media

Soft animal of your body, 2001
20 x 30 in, charcoal, chalk, conte, gouache, 
earth and collage on paper

Ehecatl Sentado, Aztec God of Wind, 2009
acrylic, acrylic paint & led lights, 12.5  x 12.5 in  
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Rosi Levman 
2004 - 2011

Expressive lines, wandering ink, random strokes, 
rhythmic curves, simple forms emerging. People 
are my subject with all their faces and places, 
their joys, their sufferings and emotions. My per-
sonal memories as well as the many people I have 
come to know in my travels have profoundly 
inspired my work. For some, art and photography 
give the illusion of permanency; my art mimics 
the process I see in front of me - an ever chang-
ing world of emotion, joys, sorrow and suffering 
always upwelling and disappearing. Nothing stays 
the same for more than a moment. I accept life’s 
constant unfolding, its inherent spontaneity and 
momentariness, and the expression of it is my art. 

Susan Lukachko
2003 - 2005, 2010 - present

This past spring [2011] I have been scanning plant 
material from my garden, that would normally have 
been discarded. ‘Thyme alone’ is from a mass of aged 
thyme pulled apart, with debris and surviving leaves 
fallen among the delicate woody branches of the 
plant. This series is a visual memory of the simple 
task of cleaning up the garden to make way for new 
growth.

Thyme alone [ #1 of  2 ], 2011
14 x 21 in, digital scan

Untitled, 2011
18 x 15 in, pen and ink

Gary MacLeod
2010 - present

Recently I have been obsessed with words, logos and signage as they exist in our mass media saturated land-
scape. I am especially interested in commonplace word signs that are trade marked or branded and in the 
everyday words our society uses as a sort of collective shorthand, that commands or demands our attention. 
         Often, by slightly changing the meaning of a familiar sign, our perspective is shifted and our perception 
is altered to consider other subtle or blatantly boastful meanings. My current practice is to create and display 
actual 3D prototypes of signs or to present words and images as 2D manipulated snippets from our urban 
environment.
          The intention is always to make 
images that are precise in their execution 
yet unexpected in their content, a parallel 
world that owes its origin to this one

Steven McCabe
2010 - present

‘Evaporation’ is from a series of ink drawings/
collaged ink drawings I created to use in my most 
recent visual poetry film Outside My Black Hole. 

Suffering, 2010
30 x 40 in, archival digital photo

Evaporation, 2011
14 x 17”, ink drawing/ink drawing collage
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Kathe Merilovich
2010 - present

What is it that entices us to seek something we suspect is 
there yet is outside the parameters of our senses?
Portraying fundamental forces of nature, the paintings reflect 
my understanding of a vast, deep and unseen reality.

Wayne Moore
2011 - present

In recent works I have melded drawing and painting practices to explore concepts of connectedness and 
fragmentation, the visible and the veiled, the known and the suspected. Patterns are destroyed or amplified 
and recreated as a place to start the abstraction of the image. Alterations in the painting, reveal traces of 
previous work, showing the process of painting. 
 The sub-surface layers, are not always 
obvious but the marks carry within them-
selves the visible history of the search for the 
external references. 
 The result is an ambiguity, between 
the surface and the depths and the seen and 
unseen that leaves the imagination with the 
space to wander. 

jule, 2009
28 x 18 in, oil on panel

(Pentimenti #7) Petite Gallop, 2010
20 x 23 in, acrylic

Joseph Muscat
2006 - present

This is one of a series of similar works titled 
“Beyond A Shadow” using painted tarpaper 
collage mounted on colour prints. The theme 
of this group of mix media work deals with 
the notion of “Being and Becoming” based on 
the philosophy of “Disambiguation”.
 “ Who am I and where am I going? “ is 
the subject one often visits to examine one’s 
bearings and focus in one’s life’s journey. To-
wards the end of this series of work, my father 
passed away after a long and productive life. I 
titled this piece, “Like Father, Like Son” as an 
affirmation of this continuum and as an hom-
age to him.

Like Father, Like Son, 2011
25 x 21 in, acrylic on tar paper collage on C print.

Frances Patella
2006 - present

“It is the visual change in the state of things which will reveal their essential reality.” Roy Ascott Taking artist 
/philosopher - Ascott’s quote as inspiration, I introduce a temporal aspect to the representation of the land-
scape by using photographs of the same area, taken at different intervals of time. I combine paint and photog-
raphy to produce a synthesis of these diametrically opposed media to explore issues of time, perception and 
permanence. The photographs allow for a reality based on nature or physical verisimilitude. I include paint to 
unite the composites and add another dimension to the idea of permanence.    
 I photograph of one of Canada’s most endangered ecosystems, the rare Oak Savannahs, taken at different 
intervals of time, from one second to a decade later, 
during prescribed burns. Fire is deliberately set under 
strictly controlled conditions, producing ephem-
eral images, which transform these landscapes into 
displaced and ephemeral places.  The burn stimulates 
the germination and growth of suppressed savannah 
and prairie species by helping to control competing 
plants.  The images of burning forests remind us of 
the transitory condition of our natural environment, 
where there is a fundamental need to destroy aspects 
of the present, in order to make room for renewed 
growth and rejuvenation.

Line of Fire, 2011
30 x 40 in, mixed - colour photography and acrylic paint
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A Saint for the Modern Woman, 2011
30 x 38 in, collage, paint, original photographs.

Dominique Prevost
2008 - present

Dominique Prévost creates a juxtaposition of colours, 
patterns and movements suggestive of landscape. The 
artist’s sensibility revels in the fluid uncertainty of wa-
tercolour, Dominique’s medium of choice. Her process 
focuses on moments and accidents that lead to an or-
chestration of passages - from ephemeral to substantial.  
  In her work, stains mark the passing of time and 
emphasize the pigment’s behaviour on various surfaces. 
Patterns emerge from these traces and become integral 
to the paintings. Their geometric configurations allow 
the colours and the spontaneous gestures of the artist to 
remain distinct; yet at the same time they meet and acti-
vate the surface. Prévost uses handmade paper from Japan 
(washi) as well as other papers from France and England, 
each one offering a different set of qualities.

Elizabeth Preiss
2007 - present

Elizabeth Preiss is a photo artist  living in Toronto.
 In ‘Garnet Light’, captures the few second  phenomenon  in the Namaqualand desert of South Africa, 
where the morning rays of the sun light the  Quiver tree and the granite hills behind with a fiery glow.
 Flushed with first light, in all its purple, red and garnet glory, the Quiver tree resembles the mythic and 
genealogical Tree of Life,  a primal expression of the cycle of life.  ‘In Garnet Light’ is a play on ‘incarnate 
light’, the sense of  spirit made manifest, 
as well alluding to the quantum science 
of the material world.
 The art of photography allows Liz 
to communicate an  inner response to 
nature as the original sacred text; to 
bring something of its truth, symbolic 
resonance and potency forth via the 
image.  

Grays Blue Reds, 2011
30 x 24 in, watercolour on 5 papers (2 washi)

Michelle Salter
2007 - present

Water evokes memories through our senses. Every body of water, every river, every brook is unique and 
engages us in a distinct way. Each has its own appearance and range of sounds, tastes, and smells. The ocean 
is different from a pond; a river is different from a brook. Water soothes body and mind.  Water is also a 
substance of contradiction.  It is clear but reflective, 
transparent but opaque, fragile but enduring. These 
qualities can provoke associations long buried in the 
subconscious.
 As I am creating my artwork, I think about each 
body of water’s individual characteristics and envisage 
the personal connections they recall. I am a process-
orientated artist and the subject of water has allowed 
me to explore encaustic medium. Encaustic lends 
itself beautifully to water’s physicality by capturing its 
subtleties, light, movement and depths. Too, I love the 
irony of creating a painting about water using fire.

Kendra Sartorelli
2009 - present 

“No Time For Coffee!” is part of a series of colourful, 
humourous paintings inspired by pop culture and mass 
media. Each piece in the series combines imagery and 
text references from aspects of “low-culture” such as 
horror movies, tabloid magazines, comic books, and 
advertisements. The bold, brilliant colours are influenced 
by bright, glossy ads and neon signs, and combined they 
create an effect similar to staring at a computer or tele-
vision screen. My work does not condemn these forms 
of popular culture, but rather celebrates the humour 
and entertainment they can bring, creating a contem-
porary collage that can speak to generations of viewers 
who have grown up with these forms of mass media.
 In this painting, the phrase “No Time For Coffee!” 
is taken from a television ad, and mixed with visual imagery inspired from other pop culture sources. The figures 
are influenced by various monster movies, and the speech bubble suggests comic book styles of representation. 
This piece was created in the summer of 2011, specifically for the Propeller 15 Year Anniversary Exhibition.

Green Bay, 2011
36 x 36 in, encaustic on birch panel 

No Time For Coffee!, 2011
36 x 36 in, acrylic on canvas
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Pat Stanley
2009 - present

Pat Stanley uses varying perspectives to render aspects of her ongoing theme: the uneasy coexistence of the 
built environment with the natural world. Her Intersection series, of which this piece is an example, presents 
familiar symbols of our urban culture - concrete structures in Toronto’s landscape – transformed by future en-
vironmental impact into monumental icons of an extinct civilization. Her Crossroad series uses high-altitude 
views of sprawling urbanscapes to further explore her theme, bringing to mind galaxies long-dead, but giving 
us the light – and life – of their past. Pat has studied 
drawing and painting at the School of the Montreal 
Museum of Fine Arts, McGill University, Concordia 
University School of Art, Toronto’s Three Schools of 
Art, Toronto School of Art, and Haliburton School 
of the Arts. Pat received an Ontario Arts Council 
Exhibition Assistance Grant for her solo Propeller 
show in November 2010, and has won local, national, 
and international awards.

Stratigraphic Plate 2, 2009
30 x 30 in, acrylic on canvas

Keijo Tapanainen
1999 - present

We exist as a part of this planet, not merely on it. 
The loss of biodiversity from a mass extinction 
will be devastating to the planet. Unlike with the 
previous extinctions, we have the power to slow this 
current one. We will all have to change our lifestyles 
to adapt to the world that we have created, but by 
moderating our impact on extinction, that change 
won’t have to be apocalyptic.

Race to Extinction, 2010
24 x 24 in, figure cut from carbon paper + digital collage

Andres Vosu
2009 - present

My works allude to human emotion, frailty and vulnerability. 
I use visual elements such as figures, objects, icons and text, to 
varying degrees. When I use a singular element, such as in a 
text collage, I am depicting an inner space rant. When I place 
two or more elements within the frame, I intend to show the 
interplay between human activity, ideas and the environment.
I mix media. Using collage, matte medium image transfer, 
paint and pencil, I attempt to integrate craft and content with 
every stroke, rip and line. I create to have a voice. My art is 
my sounding board to the good, bad and intolerable imposed 
upon me by the inner and the outer worlds, in which I live.
Creating art is a journey of my own making, and the passion 
of creating sustains me through all other journeys.

Holly Wheatcroft
2008 - 2011

Holly Wheatcroft’s constructions feature painted wooden 
shapes, fantastic and abstract in nature, that are 
suspended on supports. The shapes often move and turn to 
reveal differently painted sides, and as a result, 
this kinetic component encourages viewer participation in the 
creation of new compositions and colour combinations. 
 A member of Propeller since 2008, Holly Wheatcroft also 
belongs to the Sculptors Society of Canada, and has a studio 
practice in the Historic Distillery District. The artist is repre-
sented by Meghan Fish Contemporary (Halifax), The Academy 
Gallery (Prince Edward County) and Canvas Gallery (Toronto). 
In addition, her work has been featured at Peak Gallery in 
Toronto, by designer Sarah Richardson, and at the Toronto 
Outdoor Art Exhibition. In 2010, the artist completed several 
large-scale, site-specific installations for local businesses, 
including the Infiniti dealership on Eastern Avenue and 
WE!S & Associates on Queen West (part of Nuit Blanche).

Bullets Bite, 2009
36 x 24 in, mixed media

Untitled (ladder), 2011
30 x 10 x2 in, wood, oil, linen, steel



34 35

Ross Winter 
2010 - present

Some pictures demand to be taken, for their inherent strength or associations. Others have to be worked for.  
‘The Camera as Witness’ defines my approach. This produces sequences of images illustrating change over 
time; series of images which collectively show the character of a place; or single images of telling details.  
I don’t generally do ‘photo-based art’ (the piece opposite being an exception). Art is as I find it.
 Urban and social changes reflect our desires 
and our fate - what we wish for, or what is thrust 
upon us. With an education and professional career 
in Architecture and Urban Design, my interest is 
mainly in cities and structures. An education based 
on the Bauhaus method biases me toward graphic 
potential, collage, and abstraction.

Under Wraps - Tower 1/10, 2011
16.5 x 24 in, giclee print mounted to dibond

Daniel Yu
2008 - present 
 
Sentinel belongs to a series of works which began 
as a response to a particular variety of ancient sculp-
tures which have fascinated me since childhood. 
Examples of these works include the Moai statues 
of Easter Island, the colossal heads of the Olmec, 
and the Neolithic Venus of Willendorf. I have always 
felt that such sculptures possess an unlikely kinship 
by virtue of their uncanny ability to exude a sense 
authoritative guardianship over me when I view 
them. It is in acknowledgment of this particular 
psychological response which these ancient abstract 
stone sculptures have the power to evoke that I 
created this work. 

Sentinel, 2003
24 x 13 x 6.5 in, african wonderstone

Andrea Bird
2006 - 2010 

Andrea Bird graduated from OCAD in Toronto and studied at R&F Encaustics in New York. She is a 
long-time member of the Ontario Society of Artists, teaching (recently in ‘the hive’ a new encaustic school/
gallery: www.altonmill.ca) and exhibiting her work extensively for over 25 years. Inspired by the natural 
world, she collages organic items and found objects. This award-winning artist fell in love with encaustic 
years ago (beeswax mixed with oil pigment and damar resin fused with heat). The versatility of this luscious 
medium continues to amaze her. Some themes that Andrea explores: the grid series (seen here) as well as 
the clothing and tree series.
 Andrea says, “I work intuitively; in a dialogue 
with this medium … I’m grateful to be pursuing 
my dream, and pushing the boundaries of what is 
possible with encaustic. What inspire me are the 
human journey, and a deep emotional connection 
to the world.”  

www.andreabird.com

Ross Bonfanti
1996 - 1999

Ross Bonfanti works mainly with found objects and 
manufactured materials from the urban landscape. 
In The Concreature Series he casts inner forms of 
once loved and cherished plush toys. These stuff 
animals are frozen in a petrified state that solidify 
their importance and recorded memories of past 
physical manipulation and emotional associations. 
Created from discarded toys and local thrift shops 
finds, he manipulates the found pieces to create 
altered visions that redefine and renew their purpose. 
Hidden inner features are revealed with the imprinting 
of fabric and fur which remain on the concrete 
surfaces marking this former existence. At once each 
piece simultaneously conveys soft and hard, cute and 
creepy, disturbing and humorous, comfort and unease.

  

Half Full, 2011
36  x 36 x 2 in,  encaustic | collage | found objects

“Stitches” Concreature Series, 2011
8” x 12” x 9”, concrete and toy parts
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Michael Brown 

2008 - 2009 

I like numbers, data and text and above all the graphic feel of text. I also like to use a narrow colour palette: 
black, white and neutral. Twice when I was a kid I counted to 1000. I liked math and numbers in Elemen-
tary School and these often find a way into my art. Abstract painting has always interested me: it’s a visual 
feast with multiple stories being told at the same time. It is cathartic to sit in an art museum and take in big 
painting from 30 or 40 feet away. Those benches in the middle of the room are the places where art is best 
viewed--let people pass by at a distance of 10 feet--wait patiently, and a calm will present itself to take in 
the whole work.

David Cheung

1997 - 1999

David Cheung’s work encompasses painting, sculpture, performance, installation, video, photography, digital 
and web based art projects. His work often deals with social, political issues and involves audiences, public as 
active participants. 
 He has exhibited nationally and internationally, such as: The Isaacs, Chromazone , Red Head, YYZ, 
A Space Galleries of Toronto; CAFKA.02, Kitchener; Cambridge Art Galleries, McMaster Museum of Art, 
Hamilton, Canada; Art Museum of Guangdon Province; Visual Space, White Box Museum of Art, 798 Art 
Festival; Beijing, & Jiahea Museum, Wuhan, China; Limlip Museum, Go Yang Art Centre, Art Museum of 
Seoul, Eco-Healing International Installation Art Festival, S. Korea; New Orleans Media Experience, Bunting 
Art Centre, Baltimore, Harlem Pop, New York, USA; Spiritual Film Festival, GOA, India; The Irish Museum 
of Modern Art; & Centre de Cultura 
Contempori nia de Barcelona, Spain.
 Currently he is engaged in a project 
entitled Rocky Railway High (Closure) 
for commemoration of the Chinese 
Railway Workers in Canada.

www.rockyrailwayhigh.com
www.energygallery.com/davidcheung

Stopped at 20, 2011
24 x 38 in, mixed media on wood

Rocky Railway High( Closure) - 
Lighting the Landscape #3, 2011
13 x 22 in, light graffiti digital animation 
on LCD display

Anne-Marie Cosgrove 

2009 - 2010 

Superman, 2010
24 x 30 in, acrylic on birch panel

Gabrielle de Montmollin

2003 - 2005 

My art is based on imagination; I am interested in storytelling, play and mystery. The ‘meaning’ of my images 
is never set, I invite viewers to discover their own narratives within each image. I often feature animals in 
my work. They are an ordinary part of our world, we are all aware of them in different ways and yet we can 
never truly know what they are thinking. Animals fascinate me because their representation so easily suggests 
duality. Duality is unsettling, mysterious and present in all of us. The use of masks in my photographs also 
represents what is hidden and can never be known, and reinforces the sense of strangeness, ambivalence and 
latent alienation. 

“Untitled” 
from the series The Woman Is A Horse, 2007
29 x 36 in, gelatine silver print
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Elizabeth Fearon

1997 - 1999

Seance explores the relationship between the physical mortal body/work of an artist, the art that transcends 
that body/mortality, and the many intimate relationships that work may have with viewers and spaces as it 
continues to live beyond the body/mortal life of its maker.
 As I am working in video the flying birds in the video are intentionally very much referencing the 
image making process (electronic interlacing) of video. This is important to me because I am exploring these 
ideas as both a viewer and maker of art.

Fran Freeman

2001 - 2007

My work explores our place in the natural world, our misguided 
attempts to separate from and dominate “the environment”, and our 
relationships with the veriditas, or spiritual intelligence of nature. As 
an urban beekeeper, I draw parallels between concepts of belly-brain 
and Jung’s collective unconscious and the superorganism/colony-as- 
mind manifested by eusocial insects such as bees and wasps. 
 The work also comments on our naive embrace of technologies 
whose implications we do not fully understand. Colony Collapse 
Disorder (CCD), linked hypothetically to new technologies and 
industrial-style agricultural practices, is devastating North American 
bee colonies with potentially catastrophic results for food security. 
As CCD progressively erodes group memory and the capacity of the 
superorganism to self-communicate, “things fall apart; the centre
 cannot hold” and alzheimered bees wander off, never to return. 
 Using materials as fragile as memory, intentionally contempla-
tive, the work suggests ritual, theatre, a space outside the everyday 
world. 

Seance, 2006
1:50, video

Hive Consciousness V, 2010
19 x 13 x 5 in, beeswax, hive comby

Yechel Gagnon

1996 - 1999

Plywood is a rich, highly complex, and fascinating material holding an enormous potential as an artistic medium. 
I have been using this specific material as a fertile terrain in creating intimate or large scale projects. In my 
practice, the carved plywood is used to emboss paper, to create frottage drawings, to make multi-coloured 
custom-made plywood and now to cast aluminium. This is a new direction where I collage and carve a wood 
matrix to transfer the information into a cast aluminium bas-relief. The study exhibited here for the first time 
at Propeller, is an excerpt of a large public art project that I’m currently working on for the Licorne Theatre 
in Montreal. This wall piece of twenty feet tall will consists of five organic forms installed on the exterior 
façade of the theatre. For several years, I’ve had the occasion to create numerous public art projects that has 
led my studio practice into new and exciting avenues. 

Study for ‘Tong’, 2011
24 x 13 in, cast aluminum

Astrid Ho 

1996 - 1998 

Year-of-the-Pig Candy Dish (Yellow Gold), 2010
36 x 28 (framed), 32 x 24 in. (unframed), 
lithograph on kiraku kozo paper)
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Uros Jelic 

2009 - 2010

I understand my own art can be a negotiation between the troubled realms of expression and the saturation 
of outside influence. Screen printed photographic images are combined with broad expressive brushstrokes, 
dripping and spraying controlled by masking and stencilling. This approach creates chaotic and organic 
textures contrasted with rigid and straight lines. These two contrasting formal aspects of my work reflect the 
tension between emotional and rational sides of human beings as well as dichotomy between the natural and 
manufactured. Exploring the relationship of these opposites represents the core of my artistic practice. 

Gertrude Kearns 

1999 - 2003 

This is the 14th War Print in a series about Canadian Defense 
and the reality of types of missions which have utilized Canadian 
Forces. Major-General David Fraser, in 2006 as Brigadier-General, 
was the Multi-National Brigade (south) Commander during 
Operation Medusa, considered to be the largest Canadian combat 
mission since World War II. The text aims to describe the reality 
and means of addressing those challenges. However the image of 
the General is meant to pre-dominate the piece as a portrait about 
the General and his concerns as he is in deep reflection about the 
war. The original portrait is 5 x 3 feet, based on several live sittings 
in early 2011.  There are elements of traditional military portraiture 
in this work. However the intent is for it to go a step further as an 
unconventional military and artistic expression of the man and the 
Afghanistan counter insurgency to date. 

Crash, 2011
26 x 16 in, acrylic and screen print on panel

WAR + Compassion (Major-General David Fraser) 2/15, 2011
44 x 31 in, archival print on hahnemuhle paper numbered and ltd edition 

Linelle LeMoine

2005 - 2006

Surrounded by bird’s nests ,wasp nests, fragments of flowers, piles of seed pods 
,clutches of bird’s eggs, and various shells - these items make up the fabric of 
my studio space and become muses for my work. In this painting, what emerges 
is something of the real and the imagined based on a collection of seed pods: 
these time capsules of life. I want the viewer to play with “what it is.” 

Time Capsules of Life,  2011
48 x 19 in, mixed media on panel

Nina Leo 

2003 - 2005

In contemporary culture intersections between the 
body, science, media and technology are becoming 
rapidly intensified. And though this advancement 
offers a communication and global exchange never 
before seen, the form our intersections take is 
being significantly altered. While we may feel more 
engaged through our access to information and  to 
one another, the means through which we gain 
access is highly mediated and stripped of sensorial 
richness. Our daily interactions have become separated 
from intimate, lived experience and, in many ways, 
may actually serve to alienate. 
 Through my work I examine how isolation 
may be manufactured and intimacies redesigned as 
experiences become stripped of direct multi-sensorial 
closeness. The work specifically explores how such 
estrangement may influence our identity, alter our 
interactions and shape our socio- political perceptions. 

Small Mechanisms for Drowning # 5a, 2011
18 x 22in, mixed media on mylar
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Adam Lodzinski

2001 - 2005 

Play Dead 
According to a 2008 report by the Children’s 
Defense Fund, in the United States in 2005 over 
3,000 children and youth died by gunfire. Well 
over half were homicides; about a third committed 
suicide. The photo- based works that make up this 
series are all created using widely available childrens 
toys (i.e readily purchased in department stores) as 
models. The aim of this body of work is to address 
the cultural messaging of violence embedded in 
these products and their marketing to children. 

Mary McKenzie

2002 - 2005 

Adaptations: Gestures of Survival 
My art practice engages the vulnerability of 
ceramics, a process, that for me, gravitates toward 
experimentation and material failure. This inherent 
fragility translates into narrative in my work. Hybrid-
ism, or trait selection, is a form of evolution. My 
characters, in an effort to adapt to an unpredictable 
world, experiment and improvise, hoping to improve 
their survival opportunities. In selection, the figure 
considers the advantages/disadvantages of selection, 
adjusting scale and feature traits. Once Upon A time 
is part of a larger body of work titled Adaptations: 
Gestures of Survival. 

Handgun Shadow, 2008
16 x 20 in, pigmented ink giclee print on 100% 
cotton rag paper 

Once Upon A Time, 2011
figure 3.5 x 4.9 x 13.4 in, brick longest side 11.5 in, 
ceramic and mixed media

Christopher McLeod 

1998 - 1999 

“OutDoors” is an interpretation of Nature found throughout 
Southern Ontario, each piece forming intuitively through 
watercolour, multiple photo-transfers, and acrylic. Layered, worn, 
textured surfaces create a sense of nostalgia. Parts fade away, while 
others become stronger and more brilliant much like our memories. 
The colour in our surroundings, our individual relationship and 
understanding of the environment act as a simple reminder of 
Nature’s beauty. This collection means to inspire a positive and 
lasting connection to our environment. A strong link and under-
standing of our interdependence to Nature will lead to greater 
conservation and the establishment of sustainable living. 

Untitled #24, 2010
14 x 24 in, mixed media

Dimitri Papatheodorou 

2004 - 2006

In 2005, Papatheodorou exhibited this painting in a solo show in the north gallery at Propeller. It was seen 
by Barry Dumpka of Vancouver and James Baird in Newfoundland. Consequently Papatheodorou was in-
vited to exhibit in Vancouver and Pouch Cove, which lead to the establishment of ongoing relationships with 
these galleries on opposite coasts. Shortly after, painter Blaise DeLong (DeLong & Bolduc) of Toronto saw 
the work and invited Papatheodorou to exhibit with her studio- gallery in Toronto. Friendships emerged with 
Blaise and David, and others as a direct line of events following the Propeller show in the late fall of 2005. 
 Papatheodorou is a painter, musician and architect 
practicing in Toronto. His book “Painting Architecture & 
Song” was published in 2010 by the Institute Without 
Boundaries and can be downloaded at: www.dimi-
tripapthedorou.com; in it he explores the congruent 
themes in all his work, with critical essays by Mimi 
Gellman, Donald Brackett and Luigi Ferrara. 

Untitled, 2005
20 x 20 in, oil on board
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Barbara Rehus 

1999 - 2005 

Nun is a work from my recent Saint’s series, which had its beginnings back when I was a child, fascinated by 
saints and their stories. What with all the drama, tragedy and gore, these stories were better than any fairy tale!  
I still retain a fondness for those old saints and am drawn 
to icons, stylized representations of religious figures, and 
risas, protective coverings occasionally used. It seems to 
me that risas not only protect the painting, but those 
figures represented as well. 
 With Saint’s I created my own series of icons and 
risas. Standard saints set the historical context for 
accompanying contemporary icons which place friends 
and family in their own risas, places where they’ve told 
me to feel safe. Nun is one of the standard saints, helping 
out with the historical context. 

Nun, 2010

12 x 12 x 1.5 in, acrylic on panel, 
carved encaustic with oil on panel 

Naomi Reed

1996 - 1998

Susana Rutherford

1996 - 1998

Susana Rutherford is the proprietor of Firehouse Studios, specializing in custom stained glass. This piece is a 
rare opportunity to produce a work for pleasure and fun. 

Vhaqar, 2010
15.25 x 18.25 in, stained glass

Matthew Schofield

1998 - 2002 

This piece is from a series of paintings created from the 4 x 6 inch photographs taken by the artist’s younger 
self. The images are accidental compositions unwittingly created at various stages of the artist’s life. 
The paintings are the result of digging and sorting through boxes and piles of hundred of moments of 
suspended animation. 
 It is a part of an on-going exploration of collecting and hoarding of the incidental random moments in 
photographs. 
 The final paintings are the 
ordered outcome of the cumulative 
imagery.

Gary, 2010
6 x 4 in, oil on mylar and wood
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Esther Simmonds- MacAdam

2009 - 2010 

 Vulnerability, uncertainty and reflection in men 
are common themes in my work. Concerned with 
challenging cultural notions of what it means to be 
masculine (aggressive, powerful, dominant, in con-
trol, threatening), I create paintings in which figures 
retain their masculinity while embracing typi-
cally feminine characteristics, moods and postures 
(vulnerability, sensitivity, service). In each painting 
intimate composition and the averted gaze of the 
subject invite empathy and interrupt objectification. 
Working and deep in thought, these men do not 
confront the viewer or invite the gaze. The viewer is 
accountable to no one and free to let their thoughts 
roam. Through the culturally safe medium of the oil 
painting and the meditative act of viewing, viewers 
are encouraged to reflect on fresh interpretations of 
masculinity for the contemporary moment. 

Ilona Staples

2001 - 2005 

Ilona Staples is a Toronto sculpture-installation artist 
whose work has focused on food, consumption and 
the body. She is a graduate of Concordia University 
and the Ontario College of Art and Design, and has 
exhibited in Canada, the US, England and Hungary. 
She is the recipient of grants from the Ontario Arts 
Council and Toronto Arts Council. 

Painting Black , 2011
36 x 48 in, oil on canvas

Big Bubble, 2007
36 in diameter, plastic bottles, screws

Solomon Thurman

1996 - 2000

I have been creating art every decade beginning in 1967 during college. My work is a mirror of my life’s 
experience. My drive to create comes from my attempt to become immortal. Painting is my passion, drawing 
is the road I travel. Through painting I learn the meaning of life and about myself. The greatest lesson in my 
artistic journey has been to follow elements and principles of design and constantly change mediums. With 
each media change I challenge my skills, in this way I grow. Fact base subjects are my goal. I look around me 
and each way I turn potential compositions are everywhere.  An artist is the best job in the world, if you 
can past the first thirty years.

Nature In Alabama, 2010
24 x 48 in, acrylic on canvas

Ehryn Torrell

2001 - 2003

Using the lens of the built environment to explore personal and universal conditions of human experience, 
my paintings examine empathy and loss alongside painterly notions of light and space. In 2008, I travelled 
through urban China, landing in Beijing just 5 weeks after the Summer Olympics and 5 months after the 
devastating Sichuan earthquake. I wanted to witness one of 
the fastest and most ambitious building projects in world 
history, but was not prepared to take in everything I saw. 
Over a period of two years, I developed a body of work 
in painting that would help me unpack, with care and 
empathy, the varied circumstances that is China and its 
built environment, alongside my own story. Throughout 
the process, my mind (and thus the paintings) moved from 
thoughts of organization to gentrification, from urban 
renewal to catastrophe, from privilege to necessity. 

Shop, Makeshift House, 2009
12 x 12 in, acrylic on canvas
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Jacqueline Treloar 
2007 - 2011

Leonforte  hills to the east - battle zone Sicily 1943
24 x 36 in, oil on canvas

Pearl Van Geest
1996 - 1998

Since graduating from art school in 1996, I have 
been exploring a line of inquiry concerning ques-
tions that arise about the nature of reality and the 
natural world, our connection to it and the place of 
painting within this context. I am interested ways in 
which people approach these questions and the play 
between them: through myth, philosophy, human 
physiology and the spiritual.

Newfoundland Pitcher Plants, 2009
40 x 30 in oil on canvas
“Courtesy of KWT contemporary”

Elaine Whittaker
2000 - 2004

Elaine Whittaker creates mixed media sculpture and installations that intersect art, science, medicine, and the 
environment.
 Exploring the aesthetics of disaster, the fear of epidemics and pandemics, and the biological process that 
sustain our bodies, her trans-disciplinary art practice has 
been in solo and group exhibitions, literary and medicine 
periodicals, a dance and science festival, a convention of 
health practitioners, and been the inspiration for ekphrastic 
poetry and sound works. Moving into the new realism of 
Bioart, recent work incorporates live bacteria. 
 Whittaker has exhibited nationally and internationally, 
receives grants from the Canada Council for the Arts, the 
Ontario Arts Council, and the Toronto Arts Council, and is 
included in a number of private and corporate collections. 
She holds a BFA in Visual Art (York University, Toronto), 
a Fine Arts diploma (Toronto School of Art), and a BA in 
Anthropology (Carleton University, Ottawa). She is repre-
sented by the Red Head.

Emerge, 2011
8 x 8 in, Encaustic

Christianne Williams
 

OK, “Multitasking on Prozac” wasn’t my original 
title, possibly it isn’t the real title, probably it is... 
it’s just that every time I look at this work and try 
to describe it, that’s what comes into my head and 
out of my mouth  - maybe I’m doing a little too 
much multitasking?  Bottom line, sometimes what 
we feel and say about influences and meanings are 
those things we treasure or want something to mean 
or speak to, but in reality (possibly in kindness) 
maybe our greatest influences are hidden even from 
ourselves.  

Multi-tasking on Prozak, 2011
48 x 60 in, acrylic
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> On average Propeller has 
had between 20-40 members 
per year. Over the last 15 years 
Propeller has had approximate-
ly 450 members pass through 
its doors.
> All exhibitions at Propeller run for two 
weeks, this high turn over allows the gallery 
to program a wide variety of exhibitions every 
year. The gallery itself is partitioned into two 
separate gallery spaces. On average Propeller 
hosts roughly 40 exhibitions per year.
> As an artist-run gallery volunteerism is an 
important part of the gallery’s operations. When 
artists become members they are expected to 
put in a certain amount of volunteer hours a 
year. It has been estimated that since the gallery 
was founded, members have contributed over 
16,000 volunteers hours.
> Past members of Propeller have gone on to 
do great things within Toronto’s artist commu-
nity; some have gone on to exhibit throughout
Canada and internationally, become instructors, 
founded other collectives and/or run parallel 
artist-run spaces.
> When you purchase an artwork at Propeller, 
the gallery only takes 20-25% commission on 
all sales; the remaining 75-80% of the sales goes 
directly to the artists.

> Each year the gallery puts 
together a wide variety of program-
ming, exhibitions and community-
based activities. The gallery provides 
opportunities for art students from 
schools around the city to exhibit, 

such as: York University, Ryerson, Earl  Haig 
Secondary School, Toronto School of Art,  
Ontario College of Art and Design, and 
Sheridan, to name a few.
> A staple of the gallery’s annual program-
ming is bringing in high profile personalities 
from a range of cultural and professional fields 
to guest curate an exhibition. Guest curators 
have included: Rae Johnson, Start Reid, Virginia 
Eichhor, Donald Brackett, Gregory Klages, Pam 
Patterson, Zack Pospieszynski, David Liss, David 
Rokeby, Olga Korper, Gary Michael Dault,
Moses Znaimer, Christopher Hume, and
 Michelle Jacques.
> In 2008, Propeller was invited to host the 
series launch for PBS’s new season of ART 21. 
Propeller was one of two Canadian galleries to 
host the biannual launch of the series.
> Propeller was one of the early galleries to 
move into the burgeoning West Queen West 
Gallery District; and today it is the last artist-run 
gallery left on Queen Street.

About the Gallery
Propeller Centre for the Visual Arts is a professional, independent, artist-run non-profit organization with a 
dynamic approach to programming, exhibitions and community-based activities. Propeller provides a supportive 
community, which generates innovative ideas, experiences, and a greater awareness and appreciation for the arts.
 The Centre is an integral member of the artistic and cultural community in Toronto’s vibrant Queen Street 
West gallery district. Propeller supports the creative endeavours of artists through curated, juried and individual 
exhibitions. The Centre also presents networking and educational opportunities as well as multi-disciplinary 
events in pursuit of building and extending the community.
 In existence since 1996, Propeller proffers a forward-looking vision that continues to engage public interest 
and critical notice.

“Propelling” Facts
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Coordinator:
Simone Rojas-Pick

Exhibition assistants: 
Caitlyn Chisamore
Elizabeth Lam

15 year anniversary committee:
Michelle Letarte 
Doug Adams
Kathe Merilovich
Gillian Ilses
Joseph Muscat
Philip Hare

Special thank you to 
Geoff Pavere 

Propeller Centre for the Visual Arts

984 Queen Street West

Toronto Ontario M6J 1H1

www.propellerctr.com

gallery@propellerctr.com

416.504.7142

August 17 – 28, 2011   |   Opening Reception:  Thursday August 18, 7-10pm.
A special thank you to our anniversary reception sponsor
Amel Farag Catering Co.


