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 We have many new artists in our exhibition this year. In addition, a number of artists
from our first altered images exhibit: Reality Vanishing in Plain Sight held in October 2019,
have returned. We are sure that you will find the show full of interesting imagery with
over 100 works from 57 talented artists. In this exhibition, we present images altered by
hand, celebrating physicality in the process, amidst its loss in our social circles.

Cutting, Gluing, Burning,
 Layering, Folding, Combining,

 Painting, Distressing, Reticulating,
Flaking, Soaking, Contaminating,

Shaping, Gel transferring, Acrylic, Oil
pastel, Oil colour, Water-soluble crayon,
Coloured pencil, Acrylic paint pen, Chalk,

Charcoal, Correction fluid, Pan pastel,
Encaustic, Collage, Montage, Black and

white, Colour, iPhone, 35mm disposable,
DSLR, Medium format, UV lamp, Digital,

Analog, Photograph, Photogram,
Photocopies, Cyanotype, Palladium,
Silver gelatine, Inkjet, Laser, Glass, 
Metal, Wood, Watercolour paper,  

Washi, Vellum, Cloth, Thread

Following each artist’s name and statement are the submitted images of their work(s), and are reproduced here for the
purposes of this exhibition catalogue only. They should not be otherwise copied or re-used without the artist’s permission.

 



Debbie Alsip
I am an artist and traveler, which provides me with endless inspiration for
both acrylic and mixed media paintings. In 2014, I was in India touring
the national monuments, and soaking in the wonder of the Taj Mahal. At
the back of the monument is a large terrace, and while everyone was
focusing on the building, I turned to view the river. The majesty of the Taj,
contrasting with the simple, yet beautiful image of 2 boatmen floating
down this calm river, for me was reminiscent of the Sublime. The intent
of the composition and treatment is to evoke a feeling of serenity in the
viewer.
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Serenity River Mixed Media and Acrylic on Board 11" x 14"
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Sidia Atabales-Schnitzler
The more everybody pushes towards the next new thing, the more I am
inclined to pull back. I explore photographic techniques used in the past.
Sunlight photography offers a sustainability we often look for in the 21st
century. The technique I use is a form of sunlight photography, called
cyanotypes. It does not rely on fossil burning power or man-made power.
It only relies on the sun as the lens. I like to take these old methods and
weave in my own sensibilities.
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Thrift Store Dollies Cyanotypes with thread and yarn embroidery on loose canvas 12" x 23.5"
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A Teenager’s Locks Cyanotype on paper 6.5″ x 5.3″
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Opulence Cyanotype on Paper 11″ x 8″
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Lea Belegris
This work imagines the return of Persephone, mythological goddess of
Spring, from the underworld.
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Persephone Photo collage on Wood Board 6″ x 8″
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Tony Bounsall
These works are result of my ongoing explorations bridging mobile
photography with analogue painting, mark making, collage and texture
creation. Thematically I often use birds, alchemical symbols and technical
diagrams to augment my work.
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The Alchemist Pigment print and collage on cradled panel with beeswax finish 16″ x 12″
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The  Messenger Pigment print and collage on cradled panel with beeswax finish 11" x 14"
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Big Night Out Pigment print and collage on cradled panel with beeswax finish 11" x 14"
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Christopher Bradd
Colonus, 2020-21
Photographs tend to show particulars – this face, this table, this field.
Redaction has a way of complicating the situation. Censored documents
use erasure to remove the particulars. Details, names, sensitive
information. Here, by contrast, erasure obscures context, separating the
images that remain from the situation in which they arose. The Colonus
triptych contends with this ambivalence of context.

13



Colonus Charcoal and correction fluid on inkjet prints mounted on mat board 15″ x 30.5″
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Claude Breeze
My current works deal with social identification, the placement of images
in an environment.
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Dark Door Reflection: Red Rose Printed collage photo image
 on canvas with acrylic gel and black screen 36″ x 24″
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Rosemary Burd
I am captivated by the fullness of light and colour existing in a single
moment, and work to capture that richness in my stitched photographs.
This series developed from the integration of two very different practices:
the energetic manipulation of the camera in my jerky iPhone
photography, and the calm, repetitive movement of the needle in my
meditative hand-stitching.
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8:16 pm Mixed media 3" x 3"
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9:32 pm Mixed media 3" x 3"
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9:19 pm Mixed media 3" x 3"
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Mike Callaghan
The focus of my art is fragmentation, rearrangement and
reinterpretation. Within that frame, the work considers the intimate
cycles of identity, self-preservation and mortality — in a moment when
frameworks of relationships are at once prominently visible and
exhaustively hidden.
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GAP Photo 15" x 10" 
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Just sucked saran-wrapped stones Photo collage 15" x 10" 
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Drove to a 7-eleven parking lot and walked to a nearby bridge and jumped Photo collage
10" x 15" 
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Elizabeth DeCoste
This piece is a part of a 10 image series of collaged photographs, in this
work photographs from Palestine, Japan, and Canada are collaged
together to evoke a journey of discovery through border crossing and
explore memory and its fallibility. By emphasizing methods of traverse
and passage: the doorway, the staircase, the airplane, I challenge the
viewer to step into the piece and join this visual journey. Using the
photographic media allowed me to play with nostalgia and memory, as
the photograph locks the memory and experience of a place in stasis,
redirecting the viewer’s attention from the place as a whole to the
experience of place being altered by the photograph. This photographic
stasis, combined with the altering affect of collage, is intended to install
retrospection and melancholic nostalgia in the viewer: what remains is a
feeling of familiarity in the unfamiliar image – something like a damaged
memory.
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Passage Inkjet, glue on paper; analog collage 6" x 4"
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Ferida Dilmaghani
Ferida Dilmaghani is a Toronto based visual artist. Her works are often in
the style of abstract expressionism which allows her to express her inner
feelings. Feelings that are connected to her childhood memories. These
memories are from the time she grew up close to nature on a farm. As a
child, she spent most of her time collecting flower petals, tree leaves,
colorful dirt and fruits, sat under the warmth of the sun, and mixed these
with water to make dye. These experiences help her to express her
emotions in her artwork.
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Spirit of Trees Collage 11" x 8"
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Fei Disbrow
What is it about the space between or among things? The edges, the
crooks, the crags, visible spaces and the sneaky places? My interest lies
in the exploration of the in-between, the interspace. Existence itself is
interspace: the interval between birth and death. Inherent to the interval
of existence is the process of mutation, involving both significant and
basic alterations. This work presents the occurrence of a mutation,
suggesting the possibility of states of being, before and after the one
presented. Involved in that manipulation is the deliberate use of the void
and establishment of negative space, which operates as
anthropomorphized, abstracted residue. The work resides in the
interspace, in the familiar gone astray: it invites one to root around in the
cellars of our minds, sparking points of connection, illuminating our
curiosity.
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Stop Lying Archival photograph, mirrored vinyl 22″H x 15″W
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Nora Do
I observe and then create. Seeing my imagination becoming something
tangible forever brings me immense joy. I always have a special
relationship with the beauty of nothing, of things that are so overlooked,
they become invisible to the mind.
My work mainly focuses on portraits that stimulate the audience’s
feelings and establish a connection through the expressions of the
subjects. In simple terms, it’s to celebrate humans and humans being
human.
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Ornaments Mixed media 33.5″ x 25″
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Justyna Zaklina Dunal
My work deals mostly with human body parts and their fragility. The
figures threaten to disappear into geometrical abstract, yet at the same
time they construct new human evolved body. My interest in the
structure and form within the work is a search for that almost tactile
memory of flesh.
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Marcin I Photo-collage 35″ x 36″
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Slawek Photo-collage 35″ x 36″
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Clare Dygert
As human beings, we are sense makers. We constantly try to understand
what is happening, using the pitifully tiny perspective we have been
granted by our individual lives and experiences. Although this sense-
making serves us well much of the time, it also can be extremely limiting
and may keep us from new ideas and ways of thinking and being. It is
exhausting to be constantly assigning meaning and defending our
concepts.
But there is the idea that phenomena (those things we sense) are devoid
of definite or unchanging meaning. Phenomena have unlimited potential.
I invite you to lay down that burden of needing to constantly interpret,
and simply experience image and word devoid of inherent content.
These works don’t have descriptive titles, so the you are given no hint of
the meaning of each. In fact, they have no inherent meaning.
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Asemic #20 Photographic monoprint with graphite 17″ x 12″
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Asemic #6 Photographic monoprint with graphite 17″ x 12″
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Asemic #19 Photographic monoprint with graphite 17″ x 12″

39



Holly Edwards
I am an abstract artist using materials to intuitively respond to my
environment and emotions. Through various mediums and materials, I
strive to develop my art with integrity by continuously making a mark and
responding to that impression. My process involves creating art daily,
often working in a series to process an idea.
During the pandemic I found myself recycling life-drawing sketches and
painted paper studies to create new works in the form of collage. Old
letters, magazine images, printmaking proofs, and delicate washi soon
found there way into the collage mix. The endless possibilities of positive
and negative shapes and additive and subtractive layers has become an
integral part of my art practice
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Memory Fragment Altered photograph 
Monotype print 8″ x 3.75″
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Susan Farquhar
In 2019 Kangaroo Island and other parts of Australia suffered
catastrophic fires at an unprecedented scale. Photos of the destruction
and slow recovery of land and people have driven a series of paper
works I call “Are We Epicormic?” I have brought my own hope of rebirth
by recreating in paper bits of burnt, blackened destruction where close
examination reveals new life beginning.
These two paper relief works introduce my photos of milkweed on a
rocky shore into these configurations. They are physically altered almost
destroyed then growth appears.
Visual ideas about the physical environment and at times its stories have
concerned me for a long time. My preoccupations have evolved a
process-driven approach; layers of texture, colour, repeated pattern,
paper-cuts and coarse mark making.
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RENEW 1 Photo transfer, papercut, collage 21″ x 14″
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RENEW 2 Photo transfer, papercut, collage 19.5″ x 14″
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Zia Foley
These palimpsests explore memory and the formation of identity. The
answer to where I am from has never been straightforward. I have lived
in Canada, the United States, India, England, and Turkey, and have
travelled through out extensively Europe, Asia and the Middle East. Along
the way, I photographed handcraft, textiles, architecture and landscapes
that captivated me, and thrust me into the world of pattern. All of these
places I’ve lived, and the things I have seen there, have impacted the way
I see myself and my place in the world. Looking back, I have come to
understand that my identity is a palimpsest made of layers of these
places and the experiences they have given me. Some layers are hazy
and hidden underneath, some create the framework of how I see the
world, and others are shining patches of bright colour reminding me of
where my heart lies.
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Get Lost In Me Digital photo collage, image transfer, and chalk pastel on wood panel 9″ x 12″
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Come Into the Wall Digital photo collage, image transfer, paper collage and chalk pastel  on wood panel
12″ x 12″
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Knock  to Enter Digital photo collage, image transfer, paper collage and chalk pastel on wood panel 
9″ x 12″
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Peter Friedrichsen
Buildings of Old Toronto lie under Tommy Thompson Park with ongoing
demolition and landfill continuing for more than 50 years. Here, historical
window glass from the fill, weathers on the Lake Ontario beaches. Pieces
were gathered and photogrammed as cyanotype emulsion lifts,
capturing a moment in time of the dissolution by nature, while we work
and play on this accidental land.
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Window Glass from a Lake Photogram Cyanotype
emulsion lift on panel 24″ x 12″
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Bev Funnell
My mixed media work is inspired by organic forms that suggest
movement and posse energy, such as the lifeforce within a leaf, tree or
rushing river. Curiosity in the growth cycle and mystery of beauty in
nature also provide motivation. The process I follow includes mark
making with pencil, machine stitching on collaged prints, painted paper,
or photographs. There is play between the abstracted shapes, and
layered elements, that build work that is nuanced and lyrical.
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It is Cold When You First Jump In Mixed media- collaged cyanotype, 
machine stitching 24″ x 18″
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Priti Girgla
My attempt with the photo transfer method is to capture a fleeting
moment forever, whether it is an object or landscape.
The goal is to discover beauty in unusual places, the marks people make
on the world and capture it in my paintings.
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Dwelling Acrylic on cradled wood panel 9″ x 12″
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Crossing Acrylic on cradled wood panel 12″ x 9″
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Beach Walk Acrylic, Collage on cradled wood panel 12″ x 12″
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Gunnel Hag
Maniotulin Island is a magical place. During many summers I have been
privileged to spend time walking along the shores of Lake Huron while
looking closely at and taking photographs of the exquisite designs and
patterns that nature offers up. The quiet, the solitude, the beauty of the
rocks that show the passage of the ice after the ice-age – what a gift.
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Rocks on Lake Huron Print on fabric 23″ x 22″
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Maria Teresa Hernandez
My work embodies a creative and mindful artistic process. It requires
that I focus my attention, non judgmentally to what is present in the
moment, as it is. This flow of experience travels and is channeled into the
expression of the artwork itself.
My personal approach to creativity is the acceptance of the present
moment, surrendering to the energy of this instant that will take control
of the experience and it will give it a shape, revealing something that I
need to know. A World emerges and expands to later contract and
disappear leaving behind an image. 
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Vastness of Connection Collage and Mixed Media 6″ x 8 1/5″
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Impermanence and Illusion Collage and Mixed Media
8″ x  5″
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Thomas Hlavacek
The work is a product of my long standing interest in traditional
analogue photographic techniques, particularly the silver based
process which I have explored extensively.
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TGIF Silver gelatin print 9″ x 7″
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Natalie Hunter
I am a sculptor who fell in love with images. In my installations,
photographs, and sculptures, I explore ephemeral and immaterial
phenomena like time, light, memory, the senses, space, temporality, and
perception through image and material form. Combining the intangible
staples of film exposure—light and time—with the material aspects of
sculpture, I create immersive experiences and intricately layered
installations that evoke reverie, sensory comprehension, and memory
formation while questioning how our bodies flow through physical and
non-physical spaces. Pinning my photographs to the wall in layers or
undulating waves and draping them over wood, metal, and plexiglass
structures, my installations become experiential encounters that speak
to the poetics of light and memory, collapse time and space, question
our relationships with the material and immaterial worlds we exist in, and
how we understand memory, physical, and psychological space.
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The Sky Seemed to Fold in Ribbons of Palest Sunlight Unique transparent film installation. Archival
pigment prints on transparent film, maple, light. 72″ x 125″
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Caught  in Corners Archival pigment prints on transparent film, draped over maple sculptures 
24″ x 24" x 48" ea.
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Mirrored In Light Layered archival pigment prints on transparent film,
maple, turned aluminum, light. 24″x36″ ea.
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Sandra Laurin
“The Pause that Refreshes” is a collage of a photograph that I made in
Mexico. The coke sign was hanging on an old crumbling building. I was
drawn to the contrast of the red sign beside the old blue wooden door.

“Through a Glass Darkly” is a photograph that I shot through the window
of a bar. I liked the darkness with the bright light shining through. Is it the
sun, the moon, or ?
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The Pause that Refreshes Mixed-media photo encaustic 12″ x 24″
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Through a Glass Darkly Photo encaustic 8″ x 8″
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Vanessa Le Page
The first image is in response to the current pandemic. I chose to
combine and modify the two photos in the style of zine or comic art to
represent the daily bombardment of information, often in the form of
memes, a digital sort of graffiti; as well as portraying one of the ‘group
projects’ many people have virtually collaborated on while being so
physically isolated. A recipe borne specifically of circumstance. Another
major theme is of planning versus adaptation or opportunity, personally,
and in the big picture, for better and worse.
The second image is a continuation of a long-running theme; I have long
been photographing, painting, and digitally modifying dead and dying
flowers, saving for posterity, the ephemeral shapes and colours that are
sometimes almost as beautiful as the living flowers. This collage
combines the living and the dead; the photo and the impression; the
representation and the abstract.
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A Recipe For Sourdough Acrylic pen on inkjet printed paper 
11.5″ x 8.5″
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Rage, Rage… Acrylic paint on inkjet printed paper 10.75″ x 10.75″
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Michelle Letarte
The artworks are inspired by travels to Tunisia and Serbia. Roman sites
are still well preserved in both countries and display great mosaics on
site and in museums. The piece entitled Roman Mosaics is a composite
of 10 digitally altered photos taken in both countries while the Roman
Artefacts in Serbia is derived from 6 digitally amplified photos. The
mosaics often display symbols, scenes of the time such as the warrior
proudly sitting on his horse, and flowers. Those 2000 year-old images
somehow look very contemporary in their current settings. The Serbia
cave was at least 400,000 years old with its stalactites and stalagmites
amplified by lighting and its incredible shapes and colours due to
minerals in the water. That painting is also composed of 10 different
photos.
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Roman Mosaics Photo transfers and acrylic on board 24″ x 24″
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Serbia Cave Photo transfers and acrylic on board 24″ x 24″
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Roman Artefacts in Serbia Photo transfers and acrylic on board 8″ x 8″
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Elyse Longair
My artistic praxis references and engages with simple images, using
collage and collage aesthetics. The simple images encourage us to
rethink and reflect on the role of imagination, opening up new
possibilities for imagined futures. In my current series of collage-based
work, I aim to explore how fragmented worlds of a reconstructed past
may question our notions of time and reshape our thinking of the future.
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Communication Cave Collage 36″ x 46.5″
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Specimen Control Collage 36″ x 35″
80



Mercury Mountain Collage 36″H x 26″W
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Ian Mackenzie
“A Spark” is one of the works in my repurposed photo series. We had
sorted through old family photos and having made our selections, shred
some of the remaining for recycling. Seeing them in a different light, I
chose to cut up the remaining photos into strips which I then collaged. I
also used photographs, that I’d taken with this type of art in mind, to
create the works in this series.
Initially, the idea was to give old and discarded photos new life. It has
since grown beyond that.
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A Spark Cut-up photo collage on art board 20″ x 16″
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Mina Markovic
Artifacts of Alteration is a mixed media series that explores the
complexity — and at times disconnect — between inner and outer
identity, and the facets of identity an individual chooses to hide and
those they seek to show. The series combines abstract self-portraiture,
the physical hand manipulation of photographic prints, and the collaged
application of multiple tactile materials, to investigate the layers and
constant fluctuations in the artist’s construction of her own identity.
Markovic’s in-camera abstraction of her physical form functions as a
starting point for delving deeper into the ethereal realm of inner identity,
while her alteration and physical interaction with the photographic prints
represents her interaction with the outer, visible forms of her identity.
The result is a series of delicate and palpable images that are not easily
identified as photographs.
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Artifacts of Alteration Photography and mixed media print 11.8″ x 8″
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Artifacts of Alteration Photography and mixed media print 11.8″ x 8″
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Sydney Martin
Sydney Martin is a Toronto based artist and a recent graduate from
OCAD University’s Drawing and Painting program. Her main artistic
passions are painting and photography, however her practice has
expanded to combine a variety of different media and methodologies
including collage, sewing, bookbinding, and paper-making. Sydney looks
to capture spaces that are in the process of growth or destruction in her
photography, finding interest in subject matter such as construction
sites, abandon buildings, nature, and reflections. By using her own
photography as collage material she has the freedom to merge images
that she has a personal connection to. The combined fragments of these
photographs create new spaces that exists in-between a realistic and
imagined world.
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30viewspart1 Photo collage 12″ x 12″
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Family Tree 1997 Acrylic paint, photograph 11″ x 8.5″
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Overgrown Daydreams Photograph collage, acrylic paint 8″ x 8″
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Ruth Maude
Two of these photographs are of alleyways in downtown Toronto taken
on my iPhone in 2015. I like the urban grunge aesthetic and the lighting
in these photos and I have always intended to use them in paintings. The
challenge to the viewer is what awaits them if they step into the alley.
The third photo is a close-up of a textured hydro pole and is part of my
newest series. I’m currently exploring the Japanese concept of wabi-sabi
and observing how this concept is impacting the way I look at the world
around me.
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Alleyway #1 Encaustic with photo transfer on 2 panels  18″ x 12″
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Alleyway #2 Encaustic, photo transfer, chalk paint on panel 12″ x 12″
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Wabi-sabi #2 Encaustic on washi, collage, photo transfer, pencil, neocolors,
encaustic gesso 13.5″ x 10.5″
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Karly McCloskey
Touch holds the power to communicate beyond the individual in
nuanced ways. Welcoming collaboration between materials, processes
and environment, I engage with every step of creation. These
photographs embody an intimate dialogue between my body, mind,
medium and subject. Traces of myself linger in every photograph,
becoming an archive of our entangled history. I am drawn to analogue
photography and film, revelling in the tactility of the processes and
results, which force me to submit to the will of the material. Each
creation is a hybridization between the internal and the external, human
and non-human, subject and object, and all others. I am enamoured by
all of the technical ‘mistakes’ and flaws that manifest in each photo,
recognizing beauty in the ugly, in the abject, in the queer.
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Touch 35mm film Photograph Giclee Print 13.6″ x 9″
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Trace 35mm film Photograph Giclee Print 9″ x 14″
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Becoming 35mm film Photograph Giclee Print 10″ x 13.8″
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Joseph Muscat
These two mix media images came into being after a long period of
exploration and gestation. It is difficult for me during these unusually
chaotic times not to let those sentiments filter into my work; however my
goal is always to lead the viewer to asking questions and not be given the
answer. In BeLeaf, the figure is turned away from the viewer but leaves a
lingering hand behind offering a flower; she is cradled in a leaf motif. In
EVaseif, the model holds a mask against her face curiously peering
through; she is encased in an antique vase. Both images are sober
reminders of our present precarious predicaments but both cling to
hope.
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BeLeaf Acrylic on photograph 10.5″ x 8″
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EVaseif Acrylic on photograph 10.5″ x 8″
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Pria Muzumdar
These two “altered images” are photographs I took of peeling paint on
brick walls inside a large building near Marie Curtis Park in 2019. I am
currently starting a series using captured scraps of layered memory and
talking to them again through collage. Once printed up, and minimally
altered with “foreign bodies” as it were, they seem to start another visual
conversation travelling away from their original material environment.
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Many Wishes Photographic print, screen printed paper, fabric 12″ x 15″
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Hope Photographic print, with thread and bead 8.5″ x 11.5″
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Tram Nghiem
This work explores grief and mourning as a transformative process.
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To Water and Sky 120 film print 8″ x 10″
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Gordana Olujic Dosic
“62 moments” is part of an ongoing series based on personal “archive” of
letters, postcards and photographs. This piece is about a collection of
photos, the random choice and number in the title emphasizing the
lighthearted view of human need to count and classify, a desperate need
to put order into chaos. The photos are used as both a starting point and
a source of inspiration as well as art material. Through different
processes they undergo transformation, being simultaneously preserved
and destroyed, creating a sort of “memento mori”, paying tribute to the
present moment by recognizing transience.
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62 moments Mixed media (collage, cutting, hole punching, acrylic paint) 27 1/2″ x 27 1/2″
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Frances Patella
My work explores time and transformation in the landscape. During my
childhood in Italy and during repeated visits, prescribed fires and ruins
sparked my interest and I continue to use the ephemeral images of
burning fields and forests. I incorporate paint and photography and I use
images of ruins to suggest a temporal aspect to the representation of
the landscape. My work often establishes a visual timeline, linking and
interweaving multiple perspectives. These layered images upend the
conventional idea that a photograph represents just one instance and
one point of view. The narrative of photography is expanded to include a
conjunction of events. My process violates the classic rules of
photography and I exploit and embrace these infringements to confirm
the transformation process. 
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Mt. Etna Mixed media, photography and acrylic paint 16″ x 20″
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Stonehenge Mixed media, photography and acrylic paint 16″ x 20″
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Ravi Persaud
As a fan of true crime stories, the ones that I find most fascinating are
the cases involving missing persons.
Forests, water wells, and wooded areas were a common theme in many
of the cases I read.
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Girl in a Well in a Forest Photograph (hand manipulated collage) 10″ x 8″
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Atia Porkorny
My work often straddles the line between reality and abstraction as I
always like to experiment by using digital intervention or by manipulating
the finished photographs by folding, cutting, and collage. This approach
applies to my exploration of memory and its relationship to photography,
and to the examination of the fluidity of what is remembered and what is
imagined. I always bring home from my travels various mementos:
stones, driftwood, pieces of lichen, shells, bird eggshells. They are my
tactile memories. I also bring back photographs, my visual memories.
These constructed images are sort of a love letter to Newfoundland, they
are about keeping and preserving memories of the time I spent there. I
call these works Leporello Books. In the 19th century, leporellos were
used as travel souvenirs showing beautiful landscape panoramas of the
places travellers had visited. 
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The Leporello Book of Newfoundland Inkjet print on Kozo paper, accordion fold on black board 9″ x
15" (folded)
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Leporello Book of Found Objects Inkjet print on Kozo paper, accordion fold on black board
9″ x 14" (folded)
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Ana Raquel Guaricha
A woman's body is her best-guarded territory, whether she decides to
bare life or not. It is in this territory , that life can be planted, gestated
and it is the channel through which we come into this world. But even
though motherhood is conceived in this fertile territory, its implications
go beyond our bodies. This vessel is the container and bearer of the
legacy we leave behind for the generations to come. For women who
decide to undertake the responsibility of motherhood, it becomes a
transcendental and political role. Our territories are sacred and
motherhood fundamental in the construction of a more conscious and
just society, in which our bodies will cease to be infringed, violated,
disregarded, outraged, “conquered”, invaded and assaulted. 
My aim is that through the sensibility and beauty of the bodies depicted
in these photo-based series, I can bring awareness to the need of
preserving these territories and recognizing their sacredness for what
they encompass.
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Rita & Matias Mixed media on Canvas.
20″ x 9″
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Susan Ruptash
My work involves exploring the detailed qualities and characteristics of
washi. This piece makes use of the translucency and strength of Sekishu-
banshi Tsuru to create an image that is visible on both sides.
I chose an image of water to transfer to the washi because cool, pure
water is an essential part of making the best quality heritage washi. I was
also drawn by the visual affinity between the diagonal ripples in the
image and the visible fibres expressed in the edges of the washi. I chose
to break the image into strips to suggest that every photograph leaves
space for us to add our own personal memories and interpretations.
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Water Image transfer on Sekishu-Banshi Tsuru washi 14″ x 14″
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Lydia S. Swanson
These My work focuses on the multiple layers of the complexity I observe
around me. Each painting invites the observer to look closer beyond the
dominant image through the layers and impressions to reveal a deeper
story. The memory of travel with friends is the subject that drew me to
make this collage.
Multi media allows me the freedom to use layers of collage material,
manipulated photographs, found objects and written correspondence to
highlight the theme. The process always takes time of personal
meditation to capture the authentic story I want to tell.
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Europe ’69 Collage 20″ x 16″
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Lilianne Schneider
This body of work is a reflection on a glimpse to the future, our individual
actions are not enough for the healing we are looking for. We need to
look beyond the fence.
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Look at the future Photo Collage 10″ x 15″
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Phyllis Schwartz
My abstract compositions grapple with ideas that move away from
object-based art. I make work that emerges from spontaneity and
improvisation in the composition process. Real objects are transformed
into abstractions in the printmaking process, and new forms appear to
me. When I look again, I might see another image and come to realize
that abstract, spontaneous art allows the breathing space for what
eluded my eye when I first began with organic materials, placing them on
photosensitive material to record impression. Through my exploration of
materials, I hope to invite viewers to bring their own experience to my
artwork and inspire questions that drive viewers into their imaginations
to make meaning for themselves .
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Daffodil Onboard Pigment ink on Fibre - from an altered, handmade negative,  Lumen Print process
11″ x 11″ 126



Bye, Daffodil Pigment ink on Fibre - from an altered, handmade negative, Lumen Print process 11″ x 11″
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C.a. Shofed
I absolutely hate using programs like photoshop to manipulate or
enhanced my photography. Not because I feel like it’s cheating or wrong
to use these types of tools mostly because I’m just not comfortable with
them. I feel like if I learn to use all the features of my camera, I can get
the same results. Altering my images manually by printing my
photographs on different surfaces, mainly tempered clear glass and
metal then combining those elements I create unique art pieces. 
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Reflection-ism 4: MC Inception Photography 16″ x 20″
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C.a. Shofed and Jane Zamost
I was lucky enough to collaborate with artist Jane Zamost on my
photograph “Red 5!”. Her collaborative idea fit well with my own process.
Jane’s pick of “Red 5!” for our collaborative project and to have it printed
on glass worked very well with the other piece I’m presenting, “Reflection-
ism 4: MC Inception. From Red 5! Jane’s collage and paint work sprung
the collaborative piece “Daylight 5!” 
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Daylight 5! Mixed Media (Photography) 20″ x 30″
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Kristen Stephen
The work ‘ Female Gaze’ is composed of eyes that are peering at the
viewer. They stare back and challenge the viewer. The doilies represent
when women were confined to the home and wanted to make the home
look better. Female Gaze questions and examines women’s roles as
caretakers especially now that during COVID many women are asked to
forgo work and raise their children. 
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Female Gaze Cyanotype on watercolour paper 27″ x 18″
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Warren Sulatycky
In the various arts disciplines I work in I seek universal experiences as
emotional, intellectual, constantly evolving human individuals (our
dilemmas and joys), in what binds us and creates connections between
us. I am as much interested in the soul of individuals as in the surface
realities. Stories are tantamount, the sacred nature of “story”, in that the
telling of stories has been the primary conduit of sharing our human
nature between cultures and ages, whether in words, in film, in a
photograph, or visual art. Human actions (and emotions that describe
our actions) define us in love, in war, in pain, in joy. I seek to capture
these stories of human action whether it is in my writing, theatre,
photography, filmmaking, or visual art. The impulse comes from the
same place: my curiosity about us as beautiful, and often suffering,
creatures. 
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Self 1 Mixed Media, photograpy and pastel 5" x 7"
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Self 2 Mixed Media, photograpy and pastel 5 ”x 7 ”
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Self 3 Mixed Media, photograpy and pastel 5 ”x 7 ”
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Keijo Tapanainen
I am interested in creating works that are playful in nature and that
address the idiomatic and the idiosyncratic. 
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Better Half Applied pigment over palladium print 5.75″x 12.5″
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Zahra Tavassoli
When I was working on a project related to self portrait I could not find a
sole photo to describe myself. And even a series of photos were not
enough for description of myself. It seemed it should be altered or be a
collage of photos or mix of different materials together – not just art
works – to reach the meaning of self portrait.
I cannot explain myself through looking in the mirror or in front of the
camera but my shadow can translate my inner sides. Layers of shadow
show different layers of character, black to white, and a wide range of
grays. If I want to be conscious about myself I should come out of my
shell and take a deeper look at myself and get to know my real self. Then
I can discover the whole of myself. 
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Whole of Myself Photo & paint 5.12″x 22.24″
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Alanah Tilley
I had been wanting to create something with this particular photo of
myself for a while. One thought that came to mind while I was working on
this, the expression looked as if the only thoughts in that moment were
drifting into the unknown future. 
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Looking Past Tomorrow Acrylic paint, Printed photo Tulle and Cardboard 
8.5″ x 11″
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Andres Vosu
These images were created circa 1978. I shot onto black and white
negative film and developed the negatives and prints, in chemicals. They
had never been exhibited before. For all my photography, I shift seeing,
from my eyes to the lens. Using the finite aspect of the frame as well as
composition control, luck and light, I attempt to turn the ordinary
extraordinary and give the extraordinary a sublime sensibility. 
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3Pigs Black and White Photography, Water Soluble Crayons 5.5″ x 7.5″

145



BeautyGear Black and White Photography, Water Soluble Crayons 7.5″ x 5.5″
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Buy ell Black and White Photography, Water Soluble Crayons 7.5″ x 5.5″
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Christine Walker
These flowers exist in gardens I admire in Toronto, and in Nova Scotia-
where I am from. I became interested in portraying these idealized
flowers while researching the vision of birds. Birds have access to a
range of colours invisible to the human eye, so painting became a way to
visually represent what the world could possibly look like to them. We
could assume that the colours they see are much more vibrant than the
ones we see as humans. Perhaps the gardens they experience are more
like the one depicted here- blurring the lines between what we see as
humans, and the vibrant additions seen by the birds who frequent them. 
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Flowers I Watercolour and Photographs on Watercolour Paper 8″ x 8″
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Maria Wall
The Baggage We Carry I and XX are paintings from a series reflecting
personal narratives. They incorporate popular culture, the arts, science
and politics. 
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The Baggage We Carry Mixed media/Collage 11″ x 14″
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The Baggage We Carry XX Mixed Media/Collage 14″ x 11″
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Ryan Watson
Ryan Watson is a visual artist based in Toronto. His work began with
painting and mixed media and now includes digital photography. As the
images produced with the camera are subject to manipulations using
computer software, the photographic work fits into the broader digital
culture as generative art. Further, by combining elements of traditional
painting, experimental photography and contemporary digital art, the
work acts as a bridge between these disciplines and lends legitimacy to
21st century digital art forms to those who are unfamiliar with or
reluctant to consider art created using technological means.
Investigating forgotten locations and surfaces that are often considered
blemishes or simply disregarded altogether, this series re-contextualizes
the post-industrial underside of Toronto and its surrounding areas. This
project aims to extract the raw, tarnished appearance of a major North
American city and transform it into art before gentrification sweeps
through it entirely. 
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LP0011 Photo-collage 36″ x 24″

154



LP0022 Photo-collage 24″ x 36″
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 LP0034 Photo-collage 24″ x 36″

156



Ross Williams
Since childhood, I have been surrounded with artistic endeavors with my
mother being a potter and painter. My parents bought me a camera at
age 7 and only provided black and white film on a limited basis but I
always found it rewarding when I could capture what I saw. My first
35mm camera in my teens opened the door to landscape and night
photography. I sold some early images back in the 1980’s during and
after the time when I was an aerial photographer in Canada’s Arctic. But I
have only recently got back into it, learning about digital photography
rather than “analogue” or film. I am currently exploring
astrophotography, some macro photography and mainly landscapes. I
am also experimenting with manipulating the emulsion on slide film to
create some bizarre abstract images. I am mostly self-taught, reading
voraciously about photography. But I have taken a few workshops/short
training courses in travel, figure and street photography.
My photography tends to represent what pleases my eye. Occasionally I
look for a scene that I have imagined but mostly I record the reality
before me. Patterns, contrast, tension and mood speak to me and
hopefully I can capture the moment. 
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Heavenly Forest 35mm Slide – emulsion manipulated 30″ x 20″
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Breaking Through the Fog 35mm Slide – emulsion manipulated 20″ x 30″
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Butterfly 35mm Slide – emulsion manipulated 24″ x 16″
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